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P R E F A C E 
T. 3 . E l i o t saw in t h e s e v e n t e a n t h c e n t u r y , i n 
M e t a p h y s i c a l P o e t r y , in p a r t i c u l a r , an a f f i n i t y w i t h 
t h e " c o n s c i o u s n e s s of o u r a g e ' , t h e r e b y s e t t i n g in 
mot ion a r e v i v a l of i n t e r e s t in an age which by and 
l a r g e had n o t been g i v e n much i m p o r t a n c e , Donne, thfe 
g r e a t e s t r e p r e s e n t a t i v e of t h e M e t a p h y s i c a l Schoo l was 
n o t g iven h i s due d u r i n g h i s l i f e t i m e . Ben Jonson went 
t o t h e e x t e n t of d e n i g r a t i n g h im. Though he l a t e r 
a d m i r e d Donne as " t h e f i r s t p o e t in t h e w o r l d in some 
t h i n g s " , e a r l i e r he had s t a t e d t h a t Donne, " f o r n o t 
keepiing of a c c e n t , d e s e r v e d h a n g i n g " , and ''Donne, . . . 
f o r n o t b e i n g u n d e r s t o o d , would p e r i s h " . Dryden and 
D r . Johnson , in p a r t i c u l a r , s u b j e c t e d him t o s e v e r e 
c r i t i c i s m . Dryden, ( t h e f i r s t t o s u g g e s t t h e name) 
c o m p l a i n e d t h a t "Donne a f f e c t s t h e m e t a p h y s i c s n o t o n l y 
i n h i s s a t i r e s b u t in t h e amiorcus v e r s e s and p e r p l e x e s 
t h e m.ind of t h e f a i r s e x w i t h n i c e s p e c u l a t i o n s of 
p h i l o s o p h y , when he s h o u l d engage t h e i r h e a r t s w i t h t h e 
s o f t n e s s of l o v e " . Dr . J o h n s o n , who p o p u l a r i z e d t h e 
l a b e l , s t r e s s e d on t h e i r e x h i b i t i o n of l e a r n i n g : 
" m e t a p h y s i c a l p o e t s were men of 
l e a r n i n g , and t o show t h e i r 
l e a r n i n g was t h e i r whole e n d e a -
The revival of i n t e r e s t i s Metaphysical poetry 
in t h i s century exposed i t once again to i n t e r p r e t a t i o n s 
by c r i t i c s and scholars l i k e T.§. El io t and s i r Herbert 
Grierson and o the r s . However, here i t may suff ice to 
s t a t e t ha t Metaphysical school of poetry has conie to 
connote learning, the element of ra t ioc ina t ion and f ee l i ng , 
welding together of 'heterogeneous ideas', thereby burde-
ning t h e i r l ines with concentrat ion, what came to be known 
as " s t rong l l i ne s " . 
Even af te r considerable i n t e r e s t had been aroused, 
as £ar as John Donne i s concerned, the emphasis centred 
pore in dividing and evaluat ing his work into pre and post 
ordinat ion period. Though, in ac tua l i t y , Donne did not 
preach any dichotomy between secular and sacred ve r ses . In 
'Good Morrow' he to ld h i s mi s t r e s s -
If ever any beauty I did see. 
Which I d e s i r ' d and got, ' t was but a 
dream of thee, 
and later in 'Holy Sonnet XVII' declared : 
Here the admyring her my mind did whett 
To seeke thee God; so streame do shew 
their head. 
Consequently, in the Welter of these cont rovers ies 
and debates, Donne as a writer of verse-letter was also 
lost somewhere. In fact, 'Letters to sevf. rail Personages' 
helps in further endorsing the view of Donne as a ' conser-
vative revolutionary', as a poet in whonr, medieval and 
modem elements coexist. For the verse epistle is a 
symbol of medievalism. Its roots lie in antiquity as 
Horace is the proginitor of the gen re. His popular 
work which survives today as Ars Poetica (so named by 
Quintilian) was initially titled as Epistula ad Pisones. 
The primary aim of this research is to acquaint 
©arselves better with this genre — verse epistles and 
Donne's treatment of it. There are thirty-eight surviving 
verse-letters, studied here from the point of important 
them.es patent in them. Rather than analysing them indi-
vidually or on the basis of relationship of the poet with 
the correspondents, the present plan broadens and offers 
better opportunity in establishing Donne* s attitude towards 
certain principal issues. True, he did not expound any 
^ogma or theory, nevertheless, verse-epistles gives us a 
glimpse into the mird of Donne. In the present study I 
have tried to place "Letters to Severall Personages" with 
the other poetic works of Donne. As such, my work is a 
humble attempt to "bind up the scatter'd leaves". I have 
used W. Milgate' s edition of John Donne. The Satires, 
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C h a p t e r I 
INTRODUCTION 
VSRSS-EPISTLE A3 A LITERARY GENRE 
Most of tha readers o£ the modern age are oblivious 
of the existence of the genre verse-epi. stle, ?or, while 
the other forrr.s were read, practised and modified accor-
ding to the sensibility and requirement of the vage, 
verse-epistles generally remained buried after enjoying 
favour with Ovid, Horace and other classical writers. 
It was only in the seventeenth century that is was revived 
by John Donne in a significant manner. 
Donne is generally accredited with revolutionizing 
Elizabethan poetry. In him, we witness the merger of 
both modernism and medievalism. A 'conservatice revo-
lutionary' he is an embodiment of the temper and spirit 
which characterizes the seventeenth century. It may be 
safely asserted that Donne brought about many changes in 
contemporary poetry both them.atically as well as strxictu-
rally. Words, emotions, ideas, relationships hitherto 
looked down, scorned md considered unworthy by the poets 
and writers, all found a place in his intellectual mill. 
But before discussing Donne's letters, it is 
appropriate to discuss the form — Verse-Spistle itself. 
1. And reasen, N . J. C., Donne ; Conservative Revolutionary 
(Princeton University Press, Princeton, New Jersey, 
1967) . 
According to SnqY.cl.OEaedia 3.gi^ tannica, an epistle 
refers to 
any letter addressed to an absent ^ 
person; from the Greek word ^  TT^ /^yy 
a thing sent on a particular occasion. 
Strictly speaking, any such communi-
cation is an epistle but at the 
present day the term has become archaic 
and is used only for letters of an an-
cient time, or for elaborate literary 
productions which take an epistolary 
form, that is to say, are or affect to 
be written to a person at a distance. -^  
J.A. Cuddon defines epistle as a poem addressed to a friend 
or patron, thus a kind of 'letter' in verse. For 
Milgate, 
Verse-epistles in England implied 
commendatory or dedicatory verses 
prefixed to works of other kinds. 
The above definition may lead one to coalese letter 
and epistle as one and the same thing. Though the distinc-
tion between the two is not of much consequence, the terms 
2* Sncyclopaedia Britannica. vol.9, XI edition, 
3. J. A. "Oaddor ^Jilcti_qnarY._qf__L4t3rar^_TenTis. Revised 
eaition (FengiTrn B'ooks, 1979) . 
4. W. Milgate, ed. Donne the Satires, Eoiarams and Verse-
' l e t t a r ' and ' e p i s t l e ' deserve c l ea r d e f i n i t i o n . 
According to The 5ncycloi3aedia_ Bri tannica the ' l e t t e r ' 
i s bas i ca l ly a "spontaneous, non- l i t e r a ry production, 
ephemeral, int imate , personal and p r iva te , a s u b s t i t u t e 
fo r a spoken conversation", whereas " a p i s t l e " takes 
"the place of a public speech, i t i s wri t ten with an 
audience in view, i t i s a l i t e r a r y form, a d i s t i n c t l y 
a r t i s t i c effort aiming at permanence". 
Perhaps th i s may be the reason for many scholars to 
consider the l e t t e r s in the New Testament of S t . Paul, 
S t . Peter and other apost les addressed to church and i n d i -
v iduals as e p i s t l e s . Majority of sub-apos to l ie epochs 
l i t e r a t u r e are e p i s t o l a r y . An i n t e r e s t i n g form of e p i s t l e 
i s patent in the communications between the Churches known 
^s ^ i r s t Sp i s t l e of Clement (Rome to Corinth) , the 
Martyrdom _qf Poly cap (Symran to Philomelium) and the L e t t e r s 
of the Churches of Vienne and Lyons (to the Congregation 
of Asia Minor and Phyrgia) . 
In English l i t e r a t u r e , v e r s e - e p i s t l e occupies a 
d i s t i n c t place in the area of poetry. I t i s in the Serrnones 
of Horace on moral and philosophical matters tha t we have 
the f i r s t glimpse of an e p i s t l e . Infact , Horace's e p i s t l e 
to h is agant remains an exemplar of what an e p i s t l a 
should be . Apart from Herat i"an a p i s t l a s , there e x i s t 
two other catsgories und3r which the Snglish ep i s to l a ry 
verse may be c l a s s i f i ed , namely, Ovid's e p i s t l s s on 
romantic and sentimental themes as patent in Heroids, and 
the "epigram-like complimentary verses prefixed to l i t e r a r y 
works". The Ovidian type enjoyed pcpiularity in the 
Middle Ages, influencing the theor ies of Courtly love . I t 
i s possible that i t may have insp i red Samuel Daniel to 
introduce the form in his "Let ter from Octavia to Marcus 
Antonius" (1599) and l a t e r , in "Certain Ep i s t l e s " (1601 -
1603) wri t ten in te raa rima, h i s l e t t e r to Countess of 
B r i s t o l i s ranked as one of the f i n e s t examples of t h i s 
form in English l i t e r a t u r e . I t i s worth mentioning t h a t 
even before e p i s t l e s became a d i s t i n c t branch of poetry, i t s 
t r aces could be found in Chaucer's Legend .of „9.Qod .Woman 
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and Trqilu s and_Cresyde. 
During the Renaissance, especia l ly towards the end 
of the s ixteenth century, the c l a s s i c a l w r i t e r s , Romans in 
p a r t i c u l a r , came once again to be revered by the c r e a t i v e 
6. Masoodul Hasan, 'Donne's Verse-Let ters ' in 
Essays on John_Dqnne, A Quarter Centenary Tr ibute , 
ed . " A.A7'Ansari, 'ATM,!! . , 1967), p . 60. 
7 . Roger Fowler, 'Chaucer 's Spistolairy S ty le ' (Essays on 
w r i t e r s . English v/r i ters sought in sp i r a t ion frorri the 
works of Horace, Ovid, V i r g i l , Juvenal and Mar t ia l , Thay 
were the models for the d i f fe ren t forms of poetry, Donne, 
as an iconoclast could hardly remain aloof and close h i s 
mind to the myriad oppor tuni t ies the past offered to him. 
Reflections of Ovidian influences i s patent in h i s a i e g i e s ; 
of Horace and Juvenal in h i s S a t i r e s ; h is v e r s e - l e t t e r s 
espec ia l ly the mature ones echoe the sentiments of Horace. 
I t would, undoubtedly, be unjust on our pa r t to accuse 
Donne of being merely an im i t a to r of c l a s s i ca l w r i t e r s . Here 
and there , a l ine or an idea or words may remind us of the 
pas t , yet e s sen t i a l l y , i t was the very qua l i ty of innova-
t i o n , of concentrat ion, of su rpr i se , of d i sbe l ie f which 
have compelled scholars and c r i t i c s to turn back again to 
h i s work. 
Horace, hai led as the o r i g ina to r of the genre 
considered s ince r i t y , sensuousness, clothed in an a i r of 
informali ty and breathing realism to be the e s s e n t i a l f ea -
tu re s of v e r s e - l e t t e r s . Demetrius, a century l a t e r , 
echoed the same sentiments : 
Eveirybody reveals h is own soul in h i s 
l e t t e r s . In every o ther form of compo-
s i t ion i t i s poss ible to discern the 
w r i t a r ' s c h a r a c t e r , b u t none fo 
c l e a r l y a s i n t h e e p i s t o l a r y . ^ 
W r i t e r s and r h e t o r i c i a n s i n t h j s i x t e e n t h and s e v e n -
t e e n t h c e n t u r y f o l l o w e d t h e p r e c e p t s l a i d down by t h e 
c l a s s i c a l w r i t e r s . The B e l g i a n S c h o l a r L ip . s i u s (1546--1606) 
l a i d down " b e v i t y , , * p e r 3 p e c u i t y , s i m p l i c i t y , g r a c e f u l 
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charm and a p p r o p a r i a t e n e s s " a s e s s e n t i a l f e a t u r e s . More -
o v e r , i n a t r a d i t i o n a l s e n s e , l e t t e r s were e q u a t e d w i t h 
c o n v e r s a t i o n , add ing y e t a n o t h e r c h a r a c t e r i s t i c . t o i t . I t 
may b e a p p r o p r i a t e t o r e c a l l h e r e S e n e c a ' s p r e f e r e n c e f o r 
c o n v e r s a t i o n a l t o n e of t h e e p i s t l e s . 
I p r e f e r t h a t my l e t t e r s h o u l d b e j u s t 
what my c o n v e r s a t i o n would b e i f you and 
I were s i t t i n g i n one a n o t h e r ' s company 
o r t a k i n g w a l k s t o g e t h e r — s p o n t a n e o u s 
and e a s y ; f o r my l e t t e r s have n o t h i n g 
s t r a i n e d o r a r t i f i c i a l a b o u t t h e m . . . . L e t 
t h i s b e t h e k e r n e l of my i d e a : L e t u s 
say what we f e e l , and f e e l what we s a y ; 
l e t s p e e c h har roonize w i t h l i f e . ^ O 
( E p i s t l e LXXV, Loeb edn i i . 137) 
V i v e s c o n s i d e r e d them as " c o n v e r s a t i o n and f a m i l i a r 
8 . D . J . Pa lmer , ' T h e V e r s e S p i s t l e ' ( i n M e t a p h y s i c a l 
Poetry,/ S t r a t f o r d - u p o n - A v o n S t u d i e s I I ; London, 1970) , 
p . " 7 4 . 
9 . Hasan, o p . c i t . , p . 6 3 . 
discourse" . For Angel Day, i t implied " fami l ia r 
12 and mutuall ta lk of one absent f r iend to another" . I t 
was Danie l ' s de l ibe ra te in t en t ion to introduce the e p i s t l e 
i n t o English poetri^' "a f t e r the manner of Horace". All 
the essen t ia l c h a r a c t e r i s t i c s out l ined by the c l a s s i c a l 
wr i t e r s were followed by the English w r i t e r s . Ben Jonson 
supported Daniel ' s idea and ca l led upon the fu ture authors 
13 to follow them. 
In the light of the classical ideas, characteristics 
and functions assigned to verse-epistle, we find Donne* s 
concept in conformity with those of ancient writers. In 
one of his sermons he states : 
An Epistle is collocutio scripta 
Sales Saint Ambrose, Though 
it be written far off, and sent, 
yet it is Conference, and 
Seperatos Copulat, sayes hee; 
by this means wee overcome 
distances, wee deceive absences, 
and wee are, together even then 
when wee are asunder.^^ 
11. Wesley Trimpi, Ben Jonson* s Poems; A Study of the 
Plain Style (Stanford U. Press, 1962) pp. 62 and 60 
respectively. 
12. Milgate, op.cit., p, 238. 
In one of his v e r s e - l e t t e r to S i r Henry Wotton, he says 
S i r , iriore then k i s se s , l e t t e r s mingle Soules; 
For, thus fr iends alDsent speake. 
(p. 7 1) 
He echoes Deipetrius's sentiments in these lines to Mr. 
Rowland Woodward : 
•As this my letter is like me, for it 
Hath my name, words^ hand, feet, heart, 
minde and wit; 
It is my deed of gift of mee to thee. 
It is my will, my selfe the Legacie. 
(p. '64) 
I t would be a f u t i l e exerc ise to delve in to d e t a i l s 
regarding Donne's notions about l e t t e r s without taking i n t o 
account his reasons for wri t ing i t . After a l l , the b a s i c 
question remains as to what prompted Donne to wr i te v e r s e -
l e t t e r s ? A d i f f i c u l t question to be answered, never-
t h e l e s s , a few assumptions can always be made. 
As mentioned e a r l i e r , Donne and h is followers 
created a world of t h a i r own, a school with i t s d i s t i n c t 
s t m c t u r e , content and language which more than often 
posed a problem of communication with the outs ide world. By 
1590, the euphoria tha t marked the Elizabethan era had 
r e a c h e d i t s n a d i r . The a i r had becoine s t i f l e d . The 
c o n v e n t i o n s , s y m b o l s , themes o n c e c e l e b r a t e d had become 
h a c k n e y e d and d i d n o t s a t i s f y t h e new g e n e r a t i o n of p o e t s . 
The whole a t m o s p h e r e r e v e r b e r a t e d w i t h t h e c r i e s f o r a 
c h a n g e . When t h e c l a m o u r r e a c h e d i t s z e n i t h t h e c r e a t i v e 
a r t i s t had b u t t h e p a s t examples t o o f f e r f o r some comifor t . 
And t h u s , from t h e r e m n a n t s of t h e p a s t , v e r s e - e p i s t l e was 
b r o u g h t b a c k . Long p h i l o s o p h i c a l poem, f o r m a l s a t i r e t o o 
cam.e t o b e c o n s i d e r e d by t h e c r e a t i v e a r t i s t s . 
Donne i s t h e most i n t e r e s t i n g a r t i s t i n t h i s d e v e l o p -
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ment b e c a u s e he i s " t h e most t r a n s i t i o n a l f i g u r e " . He 
i n t r o d u c e d b o l d t h e m e s , mocked P e t r a r c h a n f a s h i o n , i n i t i -
a t e d r o u g h n e s s i n t o t h e a r t , added an e l e m e n t of s e l f -
i n t r o s p e c t i o n and i n d i v i d u a l i s m . 
R e g a r d i n g v e r s e - l e t t e r s , an a f f i n i t y b e t w e e n Donne and 
H o r a c e i s t r a c e a b l e , e s p e c i a l l y i n t h e s p h e r e of t h e m e s . 
B o t h t h e w r i t e r s w e r e , among o t h e r t h i n g s c o n c e r n e d w i t h 
t h e theme of v i r t u e - F o r example , H o r a c e ' s l e t t e r t o 
Maecenas ( I i) , L o l l i u s ( I i i ) and Numic ius ( I iv) . 
D o n n e ' s l e t t e r s t o l a d i e s l i k e C o u n t e s s of B e d f o r d and 
1 5 . ' Evans , E n g l i s h P o e t r y In The S i x t e e n t h C e n t u r y , p . 1 6 5 . 
1 6 . The Complete Works of Horace - T r a n s l a t e d by v a r i o u s 
Hands (w i th i n t r o d u c t i o n by John M a r s h a l l , Everyman*3 
L i b r a r y E d i t i o n , 1923) . 
Countess of Huntingdon, have v i r t u e as the sub jec t . 
Donne not only made use of Plato* s image-gold but a l so 
included ideas enunciated by philosophers l i k e Pa race l sus . 
I t may be argued as to why Doniie preferred Horace to Ovid, 
After a l l , Horace was never an easy model. Poss ibly , a 
p a r t i a l explanation l i e s in the rebe l l ious s t reak in Donne' s 
pe r sona l i ty . The enigma of Horace, the d i f f i c u l t y h i s a r t 
presented, the in t imidat ing qua l i t y , must have come as a 
challenge to Donne. Undaunted he was tempted to experiment 
i t , a t the same time put t ing h i s ov/n a b i l i t y to t e s t . 
Secondly the informal tone and the element of real ism 
su i t ed Donne's temperament. Thirdly, the urge of the 
"ver-y neat; a grea t v i s i t o r of Ladies, a g rea t f requenter 
of Play, a~ great wr i t e r of Conceited Verses," to i n t e r a c t , 
to soc ia l i ze made him prefer Horace over Ovid' s f i c t i o n nrode. 
Above a l l , i t must be borne in mind tha t Ovidian e p i s t l e s 
a re f i c t iona l in charac ter , confined to romantic them.es, 
whereas Donne's e p i s t l e s are more concerned with v i r t u e and 
moral l i f e , something which i s in common with Horat ian 
e p i s t l e s . Therefore, t h i s aspect an addit ion to the o the r 
q u a l i t i e s made Donne an ardent student of Horace r a the r than 
Ovid. 
Ear l i e r in the chapter, reference has been made to a 
17. Quoted by John Carey in John Donne Life , Mind and Art 
d i s t i n c t i v e school of poetry propounded by Donne and h i s 
fol lowers . This creat ion was necess i ta ted by the d r a s t i c 
events that were taking place in the age. Br ie f ly , we 
f ind tha t towards the end of the s ix teenth and in ear ly 
seventeenth century, such i ssues l i k e the th rea t to the 
Chr is t ian universe based according to the Ptolemaic a s t r o -
nomy by Conternicus, Gal i leo , Kepler; the cleavage 
within Chr i s t i an i ty — between Pro tes tan t and Catho l ics ; 
the impact of Renaissance on the p o t e n t i a l i t y of ind iv idua l 
man; on p o l i t i c a l and economic f ront , too, " there were 
maladjustments connected with the recent growth of 
capi tal ism and i n d u s t r i a l en t e rp r i s e , and others leading 
to unemployment and f r u s t r a t i o n , among the more thoughtful 
and a r t i c u l a t e groups"; the amoral a t t i t u d e of Machiavi l l i 
with his n a t u r a l i s t i c p o l i t i c a l philosophy and Montaigne's 
probing of human persona l i ty , i l l u s t r a t e the permanently 
unse t t l ed s t a t e of the seventeenth century man's' i nner and 
outer world. I t gave r i s e to scepticism and induced an 
a i r of melancholy which has now come to be associa ted with 
l a t e Elizabethan and Jacobean l i t e r a t u r e . Jacques, Hamlet, 
Thersit2S embody the melancholy temperament and i n t r o s -
pect ion to indiges t ion , Puritanism to plague have been 
a t t r i b u t e d as the causes of t h i s temperament.^^ 
18. See Boris Ford ?rqm_ _Dqnne to ,Marval vol .3 (Penguin 
Books, 195 6), pp.~15-46r 
In such an epoch when people exper ienced as s e n s e of 
Wandering betv/aan tv/o wor lds , once daad 
The o t h e r pov/erless to be b o r n . 
What they exper ienced Donne s u c c i n t l y conveys in " F i r s t 
Anniversary" 
. . . nev; Philosophy c a l l s a l l in d o u b t . . . 
Then sun i s l o s t and t h ' e a r t h , and no mans w i t 
Can wel l d i r e c t hinri where to look f o r i t . . . 
o r t h a t 
Tis all in p'...ocas, all cohaerance gone. 
All just supply, and all Relation: 
Prince, Subject, Father, Sonne are things forgot. 
(1.213) 
We also find Donne referring to Kepler,Copernicus and 
Galileo in his works Biathanatos and Conclave Ignatii 
respectively.^^ Verse-epistles provided as one of the 
outlets to the pant up experiences and thoughts. It pos-
sessed the potentiality to imbibe in it the multifacet 
dimension of the age as well as quench the thirst of a sensi-
tive and creative mind. It offered much to an eager and 
19. Itrat Husain. Mystical SIement in the _Metaphysic al 
Poets of the Seventeenth Centj^rv (Oliver and Boyd, 
Edinburghr'l9 4ar,~ ~p.''"55.'" 
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r e s t i v e mind, i n h a s t e t o communicata a t h o u g h t ; t o 
e x p a t i a t a on f u n d a m e n t a l i s s u e s , t o h i g h l i g h t t h i n g s wh ich 
were a m i s s . B e s i d e s , t h e r e was a lways t h e s c o p e of 
comment on m o r a l i t y which was c o n s p i c u o u s l y l a c k i n g i n t h e 
a g e ; t o i m p a r t an a d v i c e o r t o r e p r i m a n d a f r i e n d . 
Donne s e i z e d t h i s o p p o r t u n i t y and w r o t e l e t t e r s 
e x t e n s i v e l y b o t h i n p r o s e and v e r s e . He was t h e " f i r s t 
E n g l i s h p o e t whose l e t t e r s have s u r v i v e d i n s i g n i f i c a n t 
20 b u l k " . Donne ' s b i o g r a p h e r P r o f e s s o r Sdward he Gomte, 
c o n s i d e r s them as " d i s a p p o i n t i n g " , " o r n a t e e x e r c i s e s i n 
e t i q u e t t e " , " s o m e t i m e s . . . n o t h i n g e l s e " . However; Mis s 
He len Gardne r and F a t h e r Timothy Healy h o l d a con t r a r -y 
o p i n i o n : "Donne' s l e t t e r s a r e i n t h e o l d foxnr.al s t y l e of 
l e t t e r - w r i t i n g , m o d e l l e d on t h e c l a s s i c a l a p i s t l e s and 
h a v i n g someth ing of t h e q u a l i t y of an e s s a y . Even s o , 
t h e y t e l l u s much of Donne* s mind and a r e an i n v a l u a b l e 
commentary on h i s l i f e and p o e t r y . 
As f a r as D o n n e ' s v e r s e - l e t t e r s a r e c o n c e r n e d , o n l y 
t h i r t y - e i g h t have s u r v i v e d . In t h e i n i t i a l s t a g e s , t h e s e 
l e t t e r s , c o n f i n e d t o m a n u s c r i p t s were a c c e s s i b l e o n l y t o a 
2 0 . M a r t i n Seymour - S m i t h . F o e t s Through T h e i r L e t t e r s 
v o l . 1 (London, 19 69) , p . 84 7 
2 1 . I b i d . 
small circle of friends and acquintances. This was not 
a new phenomenon, because in the early seventeenth 
century, the cultivated society was ver^ ^ compact and 
integrated. Possibly this gave occasion to many to claim 
themselves as being the first to herald this genre in 
English poetry. Thomas Lodge in A Fig For Momus claimed: 
"For my Epistles they are in that kind, wherever no 
22 
Englishman of our time hath puliquely written..." 
Most of the surviving lettej^s of Donne were v/ritten 
between 1592 - 1614. The correspondents could be gauged 
from L.C. Knights description of the Social millien in 
which Donne lived and interracted. In his words, "the 
social millieu of the metaphysical poets was artistocratic in 
tone, connecting in one direction (partly but certainly 
not exclusively through patronage) with the inner circle 
of the Court, in another with the universities and with the 
middle and upper ranks of the ecclesiastical, administra-
tive and legal hierarchies, and in yet another with the 
prosperous merchant class represented by Izaak Walton and 
23 
the Ferrars". Donne as is tn.ie of Jonson was a coterie 
poet. Inevitably, the addressees of the letters were drawn 
22. Palmer, op.cit., p. 76. 
2 3 . "Soc ia l Background of Metaphysical Poe t ry" , 
Sc ru t i ny , XII , 1945-46, p . 42 . 
f rom t h e u p p e r e c h e l o n s of s o c i e t y . 
B e s i d e s , he was an a m b i t i o n s man, a s p i r i n g t o s o a r 
h i g h . His f l i g h t was c u t s h o r t by h i s m a r r i a g e t o Ann 
More and w i t h i t d i e d a l l hopes of p r e f e r m e n t and s u c c e s s . 
I t was on ly a f t e r he p r o s e l y t i z e d t h a t t h e door;;:, v/era o n c e 
a g a i n opened . Keeping t h e above two f a c t o r s i n mind , v/e 
can v e r y w e l l e s t i m a t e t h e s o c i a l s t a t u s of t h e cori~espon~ 
d e n t s . Fo r t h e s a k e of c o n v e n i e n c e we can d i v i d e t h e 
c o r r e s p o n d e n t s i n t o t h r e e s e t s o r c a t e g o r i e s — one s e t 
of l e t t e r s a r e a d d r e s s e d t o f e l l o w p o e t s and members of t h e 
I n n s of C o u r t ; a n o t h e r s e t t o p e r s o n s of i n f l u e n c e l i k e 
K n i g h t s and c o u r t i e r s and t h e l a s t c a t e g o r y c o m p r i s e d women 
c o r r e s p o n d e n t s . 
An i n t e r e s t i n g f e a t u r e emerg ing from t h e e p i s t l e s i s 
t h a t t h e y , t o o , e n d o r s e t h e miascu l ine c h a r a c t e r of D o n n e ' s 
p o e t r y . The m a j o r i t y of s h o r t l y r i c s i n Song5_ and _ 3 o n n s t s , 
w i t h . t h e e x c e p t i o n of ' T h e B r e a k of Day' have ma le s p e a k e r s . 
F o r women, a l l t h a t Donne c o u l d say i n h i s a f l i p p a n t 
manne r was 
Hope n o t f o r minde i n women; a t t h e i r b e s t 
Swfietnesse and w i t , t h e y ' a r e b u t Mumrry p o s s e s t . 
(Loves Alcym.ie) 
2 4 . See Hasan, o p . c i t . , p . 6 4 , 
However, i t i s a fa l lacy to take these l ines as an 
expression of Donne's views on women, ne i the r should they 
account for the sparse verse e p i s t l e s — only t h i r t een — 
being addressed to lady correspondents. 
Donne's f l i r t a t i o n with the foori s t a r t ed with ' s h o r t 
commendation of- h is friends wr i t ings , expanded in to mora 
general discussion of his and t h e i r wri t ings and o ther 
pu r su i t s and grew (probaibly on h i s i n i t i a t i v e ) i n to an 
exchange of poet ic correspondence and the writ ing of f u l l y -
25 fledged verse l e t t e r s ' . Arid i t i s t rue tha t inexperience 
i s ref lected in early v e r s e - l e t t e r s . Palmer also endorses 
t h i s view that "Donne* s v e r s e - l e t t e r s develops from h i s 
ear ly compliments to fr iends at the Inns of Court towards 
a concern with v i r t ue and moral l i f e , and In doing so, 
they become more c l a s s i c a l in S p i r i t " . "'^  And we f ind only 
in the l a t e r mature poemis tha t the Hor . t ian -tone and Donne's 
own dexter i ty and ingenuity e x p r e s s , i t s e l f . 
Content-wise, the l e t t e r s are preoccupied with current 
events , the burning i ssues dominating his t ime. True, the 
l e t t e r s do not speak much of his poetry in proportion to the 
number of l e t t e r s he wrote, never the less , the accusation 
25. Milgate. Op.cit., pp. XXXIII-IV, 
26. Palmer. op.cit., p. 78. 
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t ha t the l e t t a r s hardly make reference to his own a r t , 
i s unfounded. They may not be presented to us in the 
form of dogma or theory, we do find Donne's views on 
the function and role of poetry, on f r iendship i n t e r s -
persed in the v e r s e - l e t t e r s . La te r , following Melanc-
thon and Erasmus, who had p a r t i a l l y relaxed the r i g i d i t y 
of Horace in introducing graver subjec ts , Donne's l e t t e r s 
assumed a philosophical tone. Ins igni f icance and t r a n s i -
t o r i n e s s of l i f e * The Calme' , corruption and decay; 
myster ies of soul a l l f ind expression in them. Another 
theme and a very important one especia l ly in h i s l e t t e r s to 
lady correspondents i s tha t of v i r t u e . The manner and 
s t y l e of writ ing var ies according to the addressee . 
Broadly the l e t t e r s to male companions are informal, d i r e c t 
and even asse r t ive whereas, l e t t e r s to women are s u b t l e 
and are character ized by an element of a d i a l e c t i c a l and 
recondite tone. All these , and major themes as pa ten t in 
v e r s e - l e t t e r s have been dea l t with separately in d e t a i l 
in the following chapters . 
Chapter II 
DONNE ON THE ART OF POETRY 
1.8 
I sing not . S i r e n - l i k e , to teinpt; for I 
Am harsh; 
(To Mr 3.B. p . 66) 
Thus wrote Donne in one of his earlier letters to an under-
graduate on the verge of entering into the study of Arts. 
More important, these lines throw light on Donne's views 
on poetry, its function and the role of a poet. 
True, Donne happens to be the first English poet, 
whose letters survive in a large number, yet they hardly 
refer to his own poetry. Here and there, a suggestion may 
be found. 'Literary the letters are not concerned with 
literature... Rarely does Donne make even a passing 
2 
allusion to hxs own literary productions. Nonetheless, 
whatever we have, they tell us much of Donne's mind and 
3 
are an invaluable commentary' on h i s l i f e and poetry , as 
Miss Helen Gardner and Father Timothy Healy contend. 
A work of a r t r e f l e c t s the mind of i t s c rea to r , which 
by i t s sheer power of s e n s i t i v i t y expresses u n i v e r s a l i t y . 
The reason being tha t man, over the ages, has had sarrie 
experiences — emotional, moral and physical ; he has 
1, Martin Seymour-Smith. Poets Through t h e i r L e t t e r s . 
vol .1 (London, 1969) , p . 84. 
2. Ib id . 
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undergone the same ecstasies and traumas, triumphs and 
frustration, glories and shame. Equally relevant is 
the fact that poetry', of all the literary forrus is the 
best vehicle for conveying the sincerest emotions, 
feelings and passions of the artist. It bears the image 
and the personality of the mind which has conceived it. 
I-fc is as Donne says 
like me, for it 
Hath my name, words, hand, feet, 
heart, minde and wit? 
(To Mr R.W, p,64) 
Elswhere he confesses 
My verse, the s t r i c t Map of my misery, 
(To Mr T.W. p . 62) 
vVnat should be the function of poetry, i s a ques t ion , 
which t i l l t h i s day, has eluded a s a t i s f ac to ry and accept -
able answer. Each age and i t s exponents have defined 
i t in t h e i r own way. In Horace's viev/s expressed in 
Ars. Poetica (11.333-4) : "Poets aim at giving e i t h e r 
p r o f i t or de l ight , or at combining the giving of p l easu re 
with some useful precepts for l i f e . A r i s t o t l e in Poe t ics 
4. Classical Li te rary Cr i t ic i sm, t r a n s . T.S. Dorsch. 
Penguin Class ics , p . 90. 
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assigns 'instinct of imitation' as one of the causes 
which gave rise to poetry because through ''imitation (rilan) 
learns hie earliest lessons; and no less universal is the 
t 5 pleasure felt in things imitated. He further asserts 
that the fundajnental difference between histoary and poetry 
lies in the fact that 'poetry is a more philosophical and 
a higher thing than history: for poetry tends to express 
•the universal'. However,it must be conceded that 
7 
emphasis i s more on ' r e f ined p l e a s u r e ' . I n t e r e s t i n g l y 
coming nearer to the age under study, we find apparent ly 
l i t t l e difference in the statements made by some of the 
important poe ts . Puttenham in his Arteof Poesie has 
l a i d s t r e s s on the publ ic and moral r e spons ib i l i t y of 
poe t ry . He opines tha t the primary aim of poetr^' i s to 
extol 1 the 'worthy ges t s of noble Pr inces , the memorial 
and reg is t ry of a l l grea t for tunes ' , then the ' p r a i s e of 
ver tue and reproof of v ice , the i n s t ruc t ion of morall 
doc t r ines , the reveal ing of sciences mater ia l and o the r 
p ro f i t ab le Arts, the redress of bois te rous and s t u r d i e 
courage ' , and l a s t l y poetry i s to be "the common solace 
of mankind in a l l h is t r a v a i l s and cares of t h i s 
5. 3.H. Butcher t r a n s . Poetics i v , 2-3, p . 15. 
^' Iki^- i^' 3, p. 35 
^ J. 
transitorie life. Sir Philip Sidney in An Apoloqie 
for Poetrie states 'Poesie... is an arte of imitation... 
9 
with this end, to teach and delight'. Poets in his 
opinion "do merely make to imitate, and imitate both to 
delight and teach; and delight, to move men to take that 
goodness in hand, without which delight they would fly as 
from a stranger, and teach, to make thern know that goodness 
whereunto they are moved**. Poetry, to Sidney is 
11 
•full of virtue-breeding delightfulness. For Jonson, a 
contemporary of Donne, poetry presented "Pattern of living 
well, and happily; disposing us to all Civil offices of 
12 Society", by assimilating knowledge from different fields. 
But this is not sufficient. What essentially makes it 
entitled to be acknowledged as "poetry'" is its application 
and expression of these varied knowledge in such a way as 
to give "delight*. In the eighteenth century. Dr. Johnson 
in his Preface to Shakespeare expressed similar views: "The 
end of writing is to instruct; the end of poetry is to 
13 instruct by pleasing". 
8. Quoted by Gary Walter in Snglish Poetry of the 
Sixteenth Century (Longman, London & New York) , pp. 34-35. 
9. S.L. Bethell, The Cultural Revolution of the Seventeenth 
Century (London, Dennis Dobson Ltd.i , p.69. 
10- Quoted by Gary Waller, op.cit., p.38. 
11. Ibid. 
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In Donne, with the un i f i ca t ion of s e n s i b i l i t y and 
i-oitiocinatioD, tba oieinent cc teaching as wall as giving 
some kind of dal ight i s present . I t i s an e n t i r e l y 
d i f fe ren t matter tha t tha majority may not find anything 
pleasing in his work due to a number of reasons. 
However, as far as v e r s e - l e t t e r s are concerned, they 
occupied a special meaning to Donne. ' L e t t e r s have t ru ly 
14 the same office as oaths*, he wrote to Henry Goodyer, 
one of his chief correspondent and a c o u r t i e r . In one of 
h i s prose l e t t e r s of 9th October 1607, addressed to S i r 
Thorn as Lucy^ he wrote : 
I irake account tha t tha wri t ings of 
l e t t e r s when i t i s with any ser iousness , 
, i s a kind of ecs tasy , and a departure 
^^'^ ^.ggQssing and suspesslon of the soul , 
which doth coimiunicate i t s e l f to two 
bodiesi and as I would everyday provide 
for my s o u l ' s l a s t convoy, though I 
know not when I sha l l d ie , and perchance 
I shal l never d ie ; so for these e c s t a s i e s 
in l e t t e r s , I of ten t irna del i ve r myself over 
in w r i t i n g . . , • 
In one of his se r i es of l e t t e r s of appeasement to h i s fa ther-
in- law. S i r George More, Donna t a lks about the function of 
14. Martin Seyinour-Srnith, o p . c i t . , o. 100. 
•2 3 
l e t t e r s . In his opinion, there can be no a l t e r n a t i v e 
t o l a t t e r as far as conference on ' know] edo-;' c r M.ove' 
i s concerned : 
No other kind of conveyance i s b e t t e r for 
knowledge, or lo-.^e,^^' 
Le t te rs pgrfonned tha Eunctif n of diffusing tajision, 
enlivening the atrrosphers, lessening boredom, offer ing 
r e s p i t e from, the 'x'ices* esnveloping 'Countr ies , Ccrirts, 
Towns' : 
This ease contrcul<ri3 
The tediousDGSse of niy i i f e i 
(To S i r HeniTi' VIotton p/7 1) 
Poetry enabled the poet to'svibdue his urico^TtrolIed fury, ir.ade i t 
poss ib le for bin; to e x t r i c a t e liimself from the prison of 
raw emotions, as Dontja in ona of h is poero 3.cknovledged ; 
Then as th* earth: 's Inv/ard narrow crooked lanes 
Do pjrge sea wate r ' s fr;-;:tEui s a l t av-;ay, 
I thought, if I could draw my pa^ins. 
Through Rime's Vexation, I should them a l l a y . 
Grief brought to nunsbars cannot be so f i e r ce 
For he tames i t , t ha t f e t t e r s i t in verse . 
(rne t r i p l e Foole) 
24 
If Donne could not secura the physical presence of 
his friend, the letter more than compensated for it : 
Sir, mora than kisses, letters mingle Soules; 
For, thus friends atosent speake. 
(To Sir Henry Wotton p.71) 
Besides, poetry also acted as a balm, a curative and a 
soothing effect on the taut nerves ; 
The Muse beeing the Soules Soule 
Of Poets,"that methinks should ease our anguish. 
Although our bodyes wither and minds languish. 
(To Mr R.W, p.63) 
Another i n t e r e s t i n g aspect emerging from the ve r se -
l e t t e r s i s Donne's own evaluation and est imation as a poe t . 
When he indulges in s e l f - i n t r o s p e c t i o n , he i s l e f t with the 
fee l ing of deprec ia t ion . Somewhere, he has' convinced 
himself that a decl ine has se t in his c r e a t i v i t y . He acknov/-
1edges : 
My Muse, (for I had one) because I aa cold, 
Divorc*d her se l fe j 
(To Mr 3.B. I I . p . 68) 
Later, in the same letter he analyses the reason of this 
divorce and comes to the conclusion : 
25 
that these R-ymes which nev--3r had 
Mother, want matter, and they only have 
A l i t t l e Eorrne, the which t h e i r ? at her gave; 
( Ibid ) 
emphasising upon the A r i s t o t a t l e l i a n concept of in terdepen-
dence between iTiatter and foimn. Yet another implicat ion of 
t h i s emphasis on 'mat te r ' i s al.so the fact tha t towards the 
end of the s ixteenth century, the v/hole atrrosphara reverbera-
ted with the peirennial ca l l for "more matter , l e s s word" , 
The slogan assumes s ignif icance a f t e r Spenser had been unst ly 
c r i t i c i z e d for giving a l l irnpox'tance to manner, v/ithout paying 
much heed to matter in The F ae r ie _ ^  Que en. V^ether the c r i t i -
cism, i s jus t or not, i s at prtJsent beyond the pur"\'iew of t h i s 
paper. However, coming back to Donne, i t was t h i s preoccu-
pat ion v/ith 'mat ter , not words' v/hich made De Quincey 
consider him as the ' f i r s t very eminent rhe to r i c ian in Snglish 
l i t e r a t u r e ' , using the v/ord Rhetoric as "laying t t e p r i n -
cij?al s t r e s s up^ on the management of the thoughts and only a 
17 secondary one upon the ornaments of s t y l e " . This i s 
equal ly tiija of Jonson too . To quote P.P. VJilson: '*To Jonson 
as t o Donne matter was more important than words and the 
18 
management of the thoughts d ic ta ted rha ^ rhe to r ica l f orTr.". 
17. F .F . Wilson. S l i^ .^3 th and Jacobean (Oxford, Claren-
don Presri, 1945) , '^^58'"' 
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This t h o u g h t of a d e c l i n e i n p o a t i c g e n i u s i n f e c t s 
Donna t o such an e x t e n t t h a t i n y e t a n o t h e r l e t t e r t o 
Mr Rowland Woodv/ard (1597 a p p r o x . ) , he l a m e n t s t h a t h i s 
s t a t e of c r e a t i v i t y can b e compared t o : 
L i k e one who' i n h e r t h i r d widdowhood 
d o t h p r o f e s s e 
H e r s e l f a Nunne, t y ' d t o r e t i r e d n e s s e , 
'So* a f f e c t s my muse now, a c h a s t 
f o l l o w n e s 3 ; 
(p .69) 
I n a s e n t e n c e ^ h i s i n t e l l e c t u a l m i l l h a s become b a r r e n , 
i n f e r t i l e , u n p r o d u c t i v e , which c o u l d h a r d l y b e c u l t i v a t e d ; 
a l a n d which has ceasevd t o y i e l d any m o r e . He r u e f u l l y 
c o n t e m p l a t e s w h e t h e r a l l h i s q u e s t s f o r m a t e r i a l g a i n s and 
p r e f e r m e n t s a t t h e e x p e n s e of muse waai a w i s e d e c i s i o n 
o r n o t : 
Though t o u s e , and l o v e P o e t r i e , t o mee. 
B e t r o t h ' d t o n o ' o n e A r t , b e no ' a d u l t r i a ; 
Omiss ions of good , i l l , a s i l l d e a d s b e e . 
(p .69) 
He is conscious of being deprived of the gifts of 'Art* 
and 'Nature', of being hence a 'monster' and a 'beggar' 
He is accutaly aware that his verses : 
are prophane, imperfect, on, too bad 
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Interestingly this question about the contribution of 
'Art' and 'Nature' towards the composition oC poem dates 
back to antiquity. Horace in Ars Poetica (1.396-427) 
makes an observation : 
"The question has been asked whether a fine 
poem is a product of nature or of art. I 
myself cannot see the value of application 
without a strong natural aptitude, or, on 
the other hand, of native genius unless it 
is cultivated — so true it is that each 
requires the help of the other and that they 
enter into a friendly compact with each 
other" . 19 
In his own opinion, his verse is nothing but 
as Ayre doth fullfill the hollownes 
of rotton Walls; so it myne emptines, 
Whertost and mov'd it did begett this sound 
Which as a lame Sccho of thyne doth rebound. 
(To Mr R.W. p.66) 
And it is essentially this disparaging and low estima-
tion of his art which makes hini fervently appeal his friend to 
Accept these lines, and if in them there be 
Merit of love, bestow that love on mee. 
(To Mr T.VI. p. 62) 
He is so disgusted with himself, so pessindstic that he 
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unabashedly urges h i s fr iend to 
Write, tha t I may follow, and so bee 
Thy debter, thy' eccho, thy foyle , thy Zanee. 
I shal l be thought, if mine l i k e th ine I shape. 
All the worlds Lyon, though I be thy Ape. 
(To Mr T.W. p.59) 
The pess imis t ic a t t i t u d e has reached i t s nad i r . If the re i s 
any salvat ion of h is verse, i t r e s t s in the approval of 
h i s fr iend only. And he implores them to ' confirm'd' and 
•Bishoped' them : 
Whan by thy judgement they are d i g n i f i ' d . 
My l ines are such; •Tis the prehaminence 
Of f r iendship onely t o ' impute excel lence . 
(The Storme. p.55) 
He makes an impassioned request to Mr Rowland Woodward : 
Our Minds par t not, joyne then thy Muse with myne, 
For myne i s barren thus devorc 'd from thyne. 
(p. 62) 
for he is conscious of the fact that 
Oh, I was dead: but since thy song new 
life did give, 
I recreated, even by thy creature, live. 
(To Mr R.W. p.66) 
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However, a l l t h e s e c o n f e s s i o n s of wantincj i n t h e 
g i f t s of Art and N a t u r e , h a s n o t l e f t Donne b i t t c s r . T h e r e 
i s h a r d l y a t i n g e of r a n c o u r i n h i s v e r s e . On t h e o t h e r 
h a n d , he l ^ ^ ' i s h l y a p p r e c i a t e s t h e s u p e r i o r p o e t i c g i f t s 
w h e r e v e r and i n w h o s e v e r work t h e y a r e p r e s e n t . Fo r i n s t -
a n c e , he c o n g r a t u l a t e d Mr T.;^. f o r c u l t i v a t i n g and 
i m p r o v i s i n g t h e t a l e n t s endowed by N a t u r e : 
A l l h a i l e swee t P o e t , mora f u l l of more 
s t r o n g f i r e . 
Then hath or shall enkindle any 
spirit, 
I l o v ' d what n a t u r e g a v e t h e e , b u t 
t h i s m e r i t 
Of Wit and A r t I l o v e n o t b u t adrriire ; 
(To Mr T.W. p .59 ) 
Some t imes , he c o u l d n o t h e l p e n v y i n g t h e p e r f e c t t a l e n t of 
h i s f r i e n d : 
K i n d l y ' I envy thy Songs p e r f e c t i o n 
B u i l t of a l l t h ' e l e m e n t s a s o u r b o d y e s a r e : 
(To Mr R.W. p . 66) 
and likewise has no hasitation in subjugating his Muse to 
... Salute all thee. 
Enquiring of that mdstique trinitee 
Wherof thou' and all to whom heavens 
Like fyer, are made; thy body, mind, 
and Muse. 
(To Mr R.W. p. 62) 
Approval and condemnation of c rea t ive t a l e n t s in f r iends i s 
done whole hear tadly . 
Poatr^' for Donne was a s t imulat ing l i t e r a r y exerc i se 
and hence he very anxiously urges a young graduate , l a t e l y 
• launch* d in to the vast sea of Arts* to take 
Frash water a t the Heliconian Spring 
(To Mr 3.B. p . 66) 
This advisory rola of Donne br ings to mind Horace's advice 
to the sons of Piso in Ars Poetica (Spistola ad Pisones) 
"The foundation and fountain-head of good 
composition i s a sound understanding. 
. . . I would lay down tha t the experienced 
poet, as an imi t a t ive a r t i s t , should look 
to human l i f e and character for h is models, 
and from them derive a language tha t i s t rue 
to l i f e . . . The man who has managed to blend 
prof i t with de l ight wins everyone's approba-
t ion , for he gives his reader pleasure a t 
the same time as he i n s t r u c t s him. This i s 
the book tha t not only makes money for the 
bookse l le rs , but i s ca r r ied to d i s t a n t lands 
and ensures a l a s t i ng fame for i t s a u t h o r . . . 
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You c^iv a lways d e s t r o y what you have n o t 
p u b l i s h e d , b u t o n e s you hava l e t y o u r words 
go they c a n n o t b e t a k e n b a c k " . •* 
As a t r j e 3 1 i z a b e t h a n , Donne c o n s i d e r e d t h i s l i t e r a r y 
p u r s u i t a s a mark of c u l t u r e and r e f i n e m e n t . jTor J o n s o n , 
' t h e end of p c e t r y , as of any o t h e r h u m a n i s t i c p u r s u i t s , 
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i s t h e f u r t h e r d e v e l o p n e n t of man*. I f a d i g r e s s i o n may 
b e p e r m i t t e d , t h e c r e a t i v e a r t i s t s of t h i s p e r i o d were n o t 
m e r e l y men of l e t t e r s , b u t l e d a c t i v e l i f e i n workaday 
w o r l d , i n p o l i t i c s , a c a d e m i c s and c l e r i c a l w o r l d , t h u s 
a m a s s i n g v a r i e d e x p e r i e n c e s , which a l s o e x p l a i n s t h e r e a s o n 
b e h i n d t h e i r v e r s a t i l i t y and i n d e p t h knowledge of e v e r y -
22 t h i n g , b e i t a s t r o n o m y , alcliemy o r s c i e n c e . T h i s 
p a r t i a l l y e x p l a i n s t h e s e n s e of u r g e n c y which i s e x p l i c i t i n 
D o n n e ' s l e t t e r t o h i s f r i e n d s when he i s u r g i n g them t o 
c u l t i v a t e p o e t i c t a l e n t s a s w e l l a s t o t a k e u p , f o r i n s t a n c e , 
s t u d y of l a w . One of D r a y t o n ' s c o m p l a i n t s a g a i n s t t h i s 
i r o n age was i t s n e g l i g e n c e of poa t r^- ; ' t h a t k i n d of p o e t r y , 
v i r t u e s ' hand-maid which m i g h t r e s t o r e g l c r ^ ' and s p l e n d o u r 
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t o a d u l l and b a r b a r o u s land* . So s e n s i t i v e i s Donne 
t o o , a b o u t t h i s n e g l e c t of p o e t r y by hiis f r i e n d t h a t he 
2 0 . T . S . Dorsch , o p . c i t . , p p . 9 0 - 9 3 . 
2 1 . W a l t e r J a c k s o n B a t e , o p . c i t . , p . 
2 2 . B o r i s Ford , o p . c i t . , p . 19 . 
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quickly adrrionishes another who in his opinion i s neglec-
t ing i t : 
Some houres on us your f rends, and some bestow 
Upon your Muse^ a lse both wee sha l l repent, 
I that rry lo\ 'e, she tha t her gu i f t s on 
you are spent 
(To Mr I .L . p . 67) 
Poetry- parfonps another very important function, recog-
nized by a l l and tha t i s i t s h i s t o r i c a l value, s ince a.rt 
e x i s t s and functions both in and out of tiiTie. I t immorta-
l i z e s the mortal : 
I t i s my de^i of g i f t of mee to thae. 
I t i s my Will, my selfe , the Legacie. 
(To Mr R.vr. p . 64) 
In t h i s ephemeral world, where the mieinor^ ' i s t r a n s i e n t , i t 
ac t s as a ' recorder ' as Donne assures the Countess of 
Huntingdon 'f-:an to Gods image' . 
So I , but your Recorder am in t h i s . 
Or miouth, and Speaker of the universe^, 
A m i r i s t e r i a l l Notary, for ' t i s 
Not I , but you and fanie, tha t makes t h i s verse; 
(p. 85) 
'When death brings down the curtain, the soul flees to heaven 
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snapping a l l r e l a t ion with the world, Sveri'thing v/ould 
soon be los t in the din were i t not saved by ve r se . Naire, 
fame, morrients once captured in the verses and brea thes and 
sha l l continue to be heard over the din. Donne in The 
F i r s t Anniversary has out l ined the ' n a tu r e ' the p lace , 
verse occupies in the grea t chain of beings and theory of 
correspondences : 
Verse hath a mifldle na ture : heaven V, Jepes Soules, 
The Grave keepes bodies, verse the Pame enroules 
( 11. 473-74 ) 
Hence poets are s a t i s f i e d to know tha t long a f t e r they and 
t h e i r subjects are dead, t h e i r voices wi l l continue to 
echo in t h e i r works. Shakespearean sonnets abound with 
t h i s sentiments. For ins tance , the sonnet beginning with 
Not marble, nor the guilded monuments 
Of Princes, sha l l ou t l ive t h i s powerful rhyme. 
So t i l l the judgeiTient t ha t yourself a r i s e . 
You l i v e in t h i s , and dwell in l o v e r ' s eyes . 
or 
o r Sonnet 16 : 
When in eternal lines to time thou grows*t 
So long as men can breathe or eyes can see 
So long lives thee, and this gives life to thee 
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P o p e , f o r example , r e a l i z e s t h a t i n s p l t e of a l l i t s 
t r i v i a l i t i e s and f i c k l e n e s s , B e l i n d a and h e r s t o r y of t h e 
r a p e of l o c k has b e e n e n t e r n a l i z e d i n h i s poem : 
F o r , af t^er a l l t h e m u r d e r s of y o u r e y e . 
When, a f t e r m i l l i o n s l a i n , y o u r s e l f s h a l l d i e : 
When t h o s e f a i r s u n s s h a l l s e t , a s s e t t h e y m u s t . 
And a l l t h o s e t r e s s e s s h a l l b e l a i d i n d u s t . 
Th is Lock t h e Muse s h a l l c o n s e c r a t e t o fam.e. 
And' m i d s t t h e s t a r s i n s c r i b e B e l i n d a ' s name. 
(The Rape of t h e Lock. CantcV 
, 1 1 . 145-150) 
I t i s t h e f r i e n d and p r e s e r v e r of v i r t u e , as Donne a f f i r m s 
i n h i s l e t t e r t o t h e C o u n t e s s of B e d f o r d (1609) : 
Ve r se embalmes V e r t u e ' ; and Tombs, 
o r Thrones of r i m e s . 
P r e s e r v e f r a i l e t r a n s i t o r y * fame, as much 
As s p i c e d o t h b o d i e s from c o r r u p t a i r e s 
tou c h . 
( p . 98 ) 
Through h i s v e r s e , Donne w i l l h o l d m i r r o r t o t h e c i u a l i t i e s 
of C o u n t e s s f o r t h e s a k e of p o s t e r i t y and would u r g e o t h e r s 
t o i n c u l c a t e them. 
I n recompence I would show f u t u r e t i m e s 
What you w e r e , and t e a c h themi t o ' 
Urge t o w a r d s s u c h . 
( I b i d p . 9 8 ) 
^hagter^III 
THSMS OF VIRTUE 
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Amidst a l l the disparaging statements regarding h i s 
own verse, Donne however i s a lso conscious of the mono-
tonous and anconvincing conceits in vo.^ue in contemporary 
love poetry. As for himself, he disowned the ' S i r e n - l i k e ' 
mantle and preferred to be ' h a r s h ' , which ineviteibly gave 
hirr an opportunity to subtly make fun of wr i te r s who made 
the sun' s 
d i s sheve l 'd beames and s c a t t e r ' s f i r e s 
Serve but for Ladies Periwigs and Tyres 
In Lovers Sonnets : 
(To the Countess of Salisbury p . 107) 
Perhaps, i t i s harsVmess, the disapproval for ' S i r e n -
l i k e ' ro le , the disdain for wr i t e r s who ' tempt' which 
endeared and elevated Donne's pos i t ion as a poet i n s p i t e of 
a l l pe rp lex i t i e s and obscu r i t i e s and made Carev^ ^ acknowledge 
The Muses garden, with pedantic weeds 
0 ' r spred , was purg'd by thee; The l a z i e seeds 
Of s e r v i l e imi ta t ion throwne away; 
And fresh invention planted, Ibou didstpay 
The debts of our penurious bankrupt age; 
(An Elegie upon the death of the 
Deane of Pauls, Dr John Donne : 
11.25-29) 
In Donne's v e r s e - l e t t e r s , as i s t rue of Song and Sonnets and 
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o the r works, we find the spontaneous overflowing of exp-
res s ions , conveying the s inca res t of feel ings and emotion 
and to ld with a l l t ru th fu lness . Without contest ing 
Dr Johnson's censureship tha t the "metaphysical poets 
were men to learning, and to show t h e i r learning was t h e i r 
whole endeavour.."* (Life of Cowley) , in v e r s e - l e t t e r s , 
Donne desired perspecuity; l e t t e r s which were not e s s e n t i a l l y 
the product of i n t e l l e c t but also of h e a r t . 
I aske not labor*d l e t t e r s which should weare 
Long papers out: nor l e t t e r s which should 
feare 
Dishonest ca r r i age : or a seers Art: 
Nor such as from the brayne come, but the h a r t . 
(H.W. in Hlber Be l l ege ran t i 
11. 117-20 p.74) 
One thing which does not escape being noticed in the v e r s e -
l e t t e r s i s tha t though they abound in spontaneous f ee l i ng ; 
though Donne deiranded from fr iends l e t t e r s which bore the 
• h a r t ' , as fa r as his own mature l e t t e r s are concerned, 
Donne could not r e s i s t himself from indulging in se r ious 
observation about human character and behaviour; on r e l i g i o n , 
on mysteries of soul, on v i r t ue , which i nc iden t a l l y i s the 
t op i c of discussion in the next•chapter . 
In any age, the poet endowed with uniq^ie s e n s i b i l i t y , 
shares , to a cer ta in degree, the prevalent mode of thoughts 
and f e e l i n g s . This i s tru a of the seventeenth century t oo . 
Donne l ived and worked in ati atmosphere in which the i n t e -
l l e c t u a l thought was in turmoi l . The concept of universe 
as one grea t hierarchy with i t s 'chain of being' and 
corresponding planes appeared badly damaged: the 'e lement of 
f i r e ' nearly extinguished, ' q u i t e put out ' as Donne 
perceives in The F i r s t Anniversary and fur ther 
This a l l in peeces, a l l coherence gone; 
All j u s t supply, and a l l Relation; 
Prince, Subject, Father, Sonne are 
things F o r g o t . . . " 
( i i . 213-15 ) 
Subsequently the dichotomy between science and r e l i g i o n , 
reason and f a i t h had se t i n . The advent of 
. . . new Philosophy c a l l s a l l in d o u b t , . . . 
The sun i s l o s t , and th ' ear th , and no 
mans wit 
Can well d i rec t him where to look for i t . . . ^ 
( il . 205-8 ) 
1* 'The F i r s t Anni vers airy'' in The Poems _of .John Donne' 
ed. ~vr.J~.C~. Grierson. (Clarendon""press7^19 12)"vol . I 
According to Bethell who has imprassively de l inea ted the 
conception of universe of the seventeenth century, the 
'Elizabethan pictjr^' had disappeared and alongwith i t a l l 
" f a i t h , i n tu i t ion and feel ing" too . Moreover, **there was 
no science* which could s a t i s f a c t o r i l y answer the "complex,' 
s p i r i t u a l , material and socia l nature of man". Besides ' d 
old •reason' a lso vanished "along with the organic u n i -
ve r se , the mult ifold complexity, d ivine, human and n a t u r a l , 
t h a t i t had existed to apprehend and man ipu la t e . . . The mind 
' suf fered fragmentation; i t s means of deepest experience 
and understanding had been discarded".^ Coupled with a l l t h i s , 
the presence of such important movements l i k e Humanism, 
Platonism, Stoicisin and Pro tes tan t Chr i s t i an i ty in the 
thought of t h i s period, made i n t e l l e c t u a l s from Donne to 
Dryden ask themselves 'What do I know ?' s e t t i n g i n t o 
motion the study of man's e th i ca l l i f e -
Donne in his v e r s e - l e t t e r s has l a i d grea t emphasis on 
the i n t e g r i t y of mind and soul , towards developing ones 
moral and s p i r i t u a l s e n s i b i l i t i e s , devoting i t i n t o the 
paths of v i r tue under God's guidance. For a f t e r a l l , ' t h e 
end of man i s a l i f e of v i r t u e , s ince v i r t ue i s obedience 
3 . S.L. Bethel l , o p . c i t . , p p . 63-64. 
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to the law of universe and happiness comes from v i r t u e ' . 
The need and necessi ty for ' c u l t i v a t i n g ' , t o borrow 
the term frcm Donne, such qual i ty was acutely sharpened 
with the r ea l i za t ion tha t 
All Vertue ebb'd out to a dead low tyde. 
All the worlds frame being crumbled i n to sand. 
Where every man thinks by himselfe to s tand, 
I n t a g r i t i e , f r iendship , and confidence, 
(Giments of greatness) being vapor 'd hence, 
(To the Countess of Sal i sbury , p . 107) 
Before proceeding fu r the r i t head be c l a r i f i e d tha t v i r t u e 
as a subject figures in tha works of Jonson, Dryden and 
William Brown of Tavistock, in the conventional sense of 
5 
moral goodness. Donne has t r ea t ed v i r t u e in a l l i t s 
aspect and has ser iously contemplated t h i s theme by br inging 
in the Ar i s to t l e l i an and Paracelsian concept to add b rev i ty 
and convict ion. To begin, v i r t u e as an opposi te of v ice 
i s evident in a l e t t e r to the Countess of Bedford, ' I ' h a v e 
wr i t t en then (1609) 
I have beene to ld , tha t ver tue ' in Cour t iers hea r t 
Suffers an Ostracisme, and depar t s . 
( p . 95 ) 
* • The Readers' _Com^anlqn to ,>f.orld L i t e r a t u r e . 
G e n e r a l " Ed i* to r~ n a f v i n S . R"rnwn . n . 49f i . 
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In another l e t t e r addressed to the Countess of Huntingdon 
•That unripe side of e a r t h ' , Donne has t r ea t ed v i r t u e in 
the sense of puri ty and dominating qual i ty : 
But as ayre takes the Sunne-beames 
equal b r igh t 
Prom the f i r s t Rayes, to h i s l a s t 
opposite : 
So able men, b l e s t with a vertuous Love, 
R^note or neare, or howsoe* r they move; 
Their ver tue breakes a l l clouds tha t 
might annoy. 
There i s no Smptinesse, but a l l i s Joy. 
( p . 81 ) 
It is transcendental, too ineffable to be grasped: 
Therefore at Court which is not vertues clime, 
(where a transcendent height, (as, lownasse mee) 
Makes her not be, or not show) 
(p. 91) 
In a letter to Mr Rowland Woodward (1597), 'If, as 
mine thy life a slumber be', Donne refers to the Aristotelian 
theory of soul being the 'form* of the body and defines 
virtue as a precondition of even spiritual existence, St, 
Thomas Aquinas in his Book II of Summa ^  Contra Gentiles 
endorses that *in men the soul is united to a body" and 
that **it is the form of the body". For just as the soul is 
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the 'form' of the body, s imi lar ly soul , too, got a 
'form' of i t s own which gives the soul i t s v i t a l i t y , 
uniqueness and e f fec t ive l i f e . And tha t 'form' happens 
to be v i r t u e . 
If men be worlds, there i s in everyone 
Something t o ' answer in some 
proportion 
All the worlds r iches : And in good men, t h i s , 
Vertue, our formes forme and our soules 
soul , i s . 
( p . 54 ) 
Donne has also h ighl ighted the notion of i n d i v i s i b i -
l i t y of v i tue , of i t s being one and en t i r e which c=n 
n e i t h e r be separated nor d i s in t eg ra t ed : 
but I 
Should in jure Nature, Vertue, and Des t in ie , 
Should I divide and discontinue so, 
Vertue, which did in one i n t i r e n e s s grow. 
(Obsequines to Lord Harrington) 
In one of the prose l e t t e r to Goodyere, Donna e x p l i c i t e l y 
s ay s : 
For vertue i s even, and continual1 and the 
same, and can therefore breake no where 
,nor admit ends, nor beg inn ings . . . He i s 
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can pick an exce l len t one. Vice and 
her f r u i t s may be seen, because thay 
are thick bodies , but not ver tue which 
i s a l l l i g h t . . . ' " ^ 
To express his idea convincingly, Donne endorses i t with 
P l a t o ' s image of gold, used in Frota.gqra3, whose beauty 
and perenial charm l i e s in i t s even 'complexion'; every 
element being in perfect harmony and consistency. In f a c t , 
the idea of i n d i v i s i b i l i t y of v i r t ue i s taken from, P l a t o ' s 
dialogue Protagoras in which Socrates and Protagoras 
indulge in long argument over the unity and nature of v i r t u e . 
What i s of importance to us i s Socra te ' s i n s i s t ence on 
maintaining the unity of v i r t u e , h is be l i e f in v i r t u e is 
' pe r fec t ion of knowledge' and the fact tha t i t i s present 
in in ' one' and not in p a r t s . 
Sim.ilarly v i r tue i s ideal when infused everywhere in 
equal consistency as in Countess of Bedford who i s ' ver tues 
temple' and not f i t f u l l y : 
to Gold we' are growne 
When Vertue i s our Soules Complexion; 
Who knowes his Vertues name or p lace , hath none. 
7 . Le t t e r s pp. 97-99. See Kilgate , o p . c i t . , p.255 
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Vertue' i s but aguish, when t i s sevar-'^ll. 
By' occasion v;ak'd, and ci rcumstans t ia l l 
(To the Lady Carey and Mrs Rlche, 
( p . 105 ) 
Essentially, it is this knowledge of virtue being one and 
whole which has made Donne conscious of its absence in a 
common man. 
We' are thus parcel guilt 
( Ibid, 1.31 ) 
Others whom we call vertuous, are not so 
In their whole substance, but, thair virtues grew 
But in their humours, and at seasons show. 
( Ibid. 11.16-18 ) 
What Donne i s emphasizing in t h i s l e t t e r to 'The Lady 
Carey and Mrs Riche ' , considered by many as also p a r t i a l l y 
an apology for having chosen Sl isabeth Drury ^s a cen t ra l 
9 f i gu re in the "Anniversaris" is two fold (a) predominance 
of any one of the four humiours i s detrimental (b) v i r t u e 
i s i n d i v i s i b l e . If v i r t u e i s d i s in tegra ted " th in ly 
s c a t t e r ' d " or if any of the humour doninates, man becomes 
but a ' pa rce l g u i l t ' , merely ' g u i l d e d ' , as he s t a t e s 
4-4 
in another l e t t e r to 'The Countess of Huntingdon' (p.86) . 
Donne has made use of Galenis t theory of humours to draw 
hoine his point . A few l i n e s from the "Second Anniversary" 
would not be inappropr ia te : 
Shee whose complexion was so even made. 
That which of her Ingredients should invade 
The other threa^ no Feare, no Art could guesse; 
So far a l l rernov'ed from more or l e s s e . 
But as in Ki th r ida te , or j u s t perfumes. 
Where a l l good things being met, no one presumes 
To governe, or to triumph on the r e s t 
Only because a l l were, no par t was b e s t . 
And as, though a l l does know, the quan t i t i e s 
Ar.^  made of l i n e s , and l ines from Points a r i s e . 
None can these l i ne s or quan t i t i e s unjoynt. 
And say t h i s i s a l i n e , or t h i s a po in t . 
So though the Elements and Humors v;ere 
In her, one could not say, t h i s govemas t h e r e . 
C 11.123-136 ) 
Vir tue i s a deceptive and elusive qual i ty which when th in ly 
spread in man gives pretension or i l l u s i o n of appearance, 
whereas in ac tua l i t y , i t hardly affects the real na tu re . I t 
merely Simmers on the surface, and herein l i e s the d i f f e -
rence between 'being ' and ' seeming ' . For t rue v i r t u e 
i s not only s e l f - s u f f i c i e n t , but i t a lso has the power of 
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She g u i l d e d u s : Bu t you a r e g o l d , 
and She; 
Us sh.i i n f o n n ' d , b u t t r a n s u b s t a n t i a t e s 
you ; 
S o f t d i s p c s i t i o n s which d u c t i l a b a a , 
S l i x a r - l i ' k e , s h e makes., n o t c l e a n e , 
b u t nev/. 
(To t h e C o u n t e s s of H u n t i n g d o n , p . 85 ) 
Not on ly t h i s , t h e c o n t a c t w i t h , t h e C o u n t e s s of B e d f o r d h a s 
t r a n s m u t e d t h e p o e t , and i n t h i s new happy s t a t e of v i r t u e , 
h i s s e n s i b i l i t i e s and p e r c e p t i o n s have become e n h a n c e d : 
You hava r e f i n ' d mee and t o o 
w o r t h y e s t t h i n g s 
( V a r t u e , A r t , B e a u t y , Fo r tune ) now 
I s e a 
R a r e n e s s , o r u s e , n o t n a t u r e v a l u e 
b r i n g s ; 
And such as t h e y a r e c i r c u r r . s t a r j c ' d , 
t h e y b e e 
( p . 91 ) 
Another fascinating and appealing quality of virtue is in 
the Farcalsian concept of it as a 'balm* , its role as a 
preseo/ative or life force. In other words, virtue has 
got a medicinal aspect too. Paracelsus opined that every 
animate creature possessed a balm, a healing fluid which 
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saved the body from decaying. Donne in Viis l e t t e r to 
Goodyere, wrote 
The l a t e r Physit ians say, tha t when our 
natural inborn preserva t ive i s corrupted 
of wasted, and must be restored by a 
l i k e ( ie balsam) extracted from other 
bodies; the chief care i s tha t the Mummy 
have in i t no other excel l ing qua l i ty , bu t 
an equally digested temper: And such i s 
t rue v i r t u e . . . we have Chr i s t i an i ty which i s 
11 the use and appl ica t ion of a l l v i r t u e . 
This Balsum i s found in abundance in the Countess of Bedford, 
which enables her to educate and enlighten the l e s s e r mor-
t a l s . In his l e t t e r to the Countess of Bedford, e s s e n t i a l l y 
a discourse on reason and f a i t h , Donne fur ther endorses the 
f ac t tha t the Countess i s an epitome of v i r t u e ' s s t r eng th , 
a l l the more enhanced by the presence of the ' l i f e - f o r c e ' 
o r mummy: a blend of s p i r i t u a l and med:^vial a t t r i b u t e s . 
In everything there na tura l ly growes 
^ Balsamum to keepe i t f resh, and new. 
If ' t vera not i n j u r ' d by ex t r ins ique blowes; 
Your b i r t h and beauty are t h i s Balme in you. 
But you of learning and r e l ig ion . 
And ver tue , and such ingred ien t s , 
have m.ade 
A methrldates., v/hise operation 
Keepes off, or cures , what can ba 
done or s a id . 
(Reaaon i s our S o u l a s . . . ' p.90) 
Besides, i t s presence in the Countess has saved the Court 
from corruption and decadence. 
Your (or you) ver tue two vast uses se rves . 
I t ransorr.es one sex, and one Court 
p reserves . 
(To the Countess of Bedford, p.95) 
Similar qual i ty i s also a t t r i b u t e d to the deceased g i r l in 
The F i r s t Anniversary (1611) v;ho i s represented as the 
Sicke world(s) , yea dead, yea p u t r i f l e d , s ince shee 
Thy' in t r ins i - jue balme, and thy p rese rva t ive 
Donne accepts and advocates the super io r i ty of ac t ive 
l i f e . After a l l , in his own opinion, a person 's v i r t u e 
must be manifested in his ac t i ons . I t i s only in the conf-
l i c t and clash of opposites tha t the value or worth of a 
qua l i ty i s deterrr.ined. Man must have the experience of 
darkness in order to ful ly r ea l i ze and r e l i sh the importance 
of l i g h t . The same i s the case with v i r t u e . Knowledge of 
v ice i s essen t ia l for the value, recognition and survival 
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of Bedford (1609) , who i s a paragon of per fec t ion , Donne 
ventures to suggest 5 
Even in you, vertues ba s t paradise , 
Vertue hath some, but wise degrea of v i c e . 
Too many ver tuss , or too much of one 
Begets in you unjust suspi t ion; 
•And ignorance of vice, makes vertue l e s s e . 
( p . 95 ) 
In an e a r l i e r l e t t e r to Mr I .L . (18 5 4) Donne had 
reprimanded him for neglecting the "dut ies of s o c i e t i e s " . 
At an agonizing time of i a c t i v i t y in his own l i f e , Donne 
lamented : ' t o chuse, i s to do, but to be no p a r t of any-
1 "^  body, i s to be no th ing ' . " To Donne, l i f e i s a continual 
• 'wa r f a re ' . In his Paradox,9, he s t a t e s tha t t h i s " l i f e _is 
a Tempest, and a Warfare, and he which dares _dye, to 
escape the Anguish of i t , seems to me but so Va l i an t , 
as he which dares .hatng^  himself, l e s t ha bee p r e s t to the 
13 
wars". The sam.e idea i s expressed in the l a s t senrion too: 
" M i l i t i a Vi ta , our whole l i f e i s a warfare, God would not-
chuse cowards*. Donne abbors the sense of complacency', 
the sense of stagnation which comes in to man who somehow 
12. Le t t e r s , p . 5 1. 
13. I t r a t Husain, o p . c i t . , p . 50. 
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shuns the worldly obligations and responsibilities and ret-
reats into a sheltered life. It nearly tantamounts to 
committing sin. 
So cloystrarall men, who, in pretence 
of feare 
All contribution to this life forbeare 
Have vertue' in Melancholy', and only 
there 
(To the Lady Carey and Miss Riche, 
p. 105) 
The reason for such harsh censureship may be gauged 
from the following l ines : 
I t i s not enough to shut ourselves in a 
c l o i s t e r , in a Monastery, to s leep out 
the tentat ioris of the world, but s ince 
. . . GOvd, and the Angels are awake in 
t h i s bus iness , in advancing the Church, 
we also must labour, in our severa l l 
Vocations, and not content ourselves 
with our own s p i r i t u a l s leeps; 
the piece of conscious in ourselves; 
for we cannot have tha t long, if we 
doe no good to other.-^^ 
Milton, too, in h is famous defence of ac t ive v i r t u e in 
Areopagitica s ta ted : 
>0 
I cannot p ra i se a fug i t ive and 
c lo i s t e red v i r t u e , unexercised and 
unbreathed, tha t never s a l l i e s out 
and sees her adversary but s h r i n k s . . . 
To Donne, not showing v i r t ue amounts to not possessing ' i t . 
His ins i s t ence on ac t ive v i r t u e has got another deep 
s ign i f icance . By manifesting v i r t u e in a l i f e of ac t ion , 
man i s also glor i fying God and His works. God he says 
useth o f t , when such a hear t mis-sayss . 
To make i t good, for , such a prayser prayes . 
(To the Countess of Bedford 
At New-Years Tide. p.98) 
Donne, for th i s reason, i s highly impressed by the Countess 
of Huntingdon, who i n s p i t e of being made of the very stuff 
of v i r t u e , ye t adopts such 'low nam.es* of 'woman', 
'w i fe ' and 'mother ' , necess i t a ted because v i r t u e has to 
f ind some means of expression. Hence the Countess bes ides 
paying t r i b u t e to God, i s also enlightening and educating 
the other human mortals who are s t i l l groping in darkness : 
Though you a wifes and mothers name r e t a i n e , 
'T is not as woman, for a l l are not soe. 
But vertue having made you ver tue , i s 
f aine 
T'adhere in these namses, her and you to show. 
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Donne, however, rrakes a distinction between ' retirednesss' 
and • Gloysterall' life. He shuns the cloi53ter life, 
but vehemently defends 'retirednesse' because it is a 
symptom of a happy, contemplative state, a state of crea-
tive fruition. Therefore, Woodwards' 'retyrings' are 
absolutely normal state of contemplative man. He supports 
his argument on the basis of one theory which states that 
'melancholy wisely contemplated can make men of letters 
and contemplative people happy and truly blessed'. 
So thy retyrings , I love, yea envice 
melancholy. 
(To Mr R.W. p. 65) 
In this prose letters too Donne has dealt vith this subject 
and comes to the conclusion that 
The primitive Menkes were excusable 
in their retirings and enclosures of 
themselves: for even of them everyone 
cultivated his own garden and 
orchard, that is, his soul and body 
by meditations, and m.anuf actures . ^  ' 
Further, this is reminiscent of Montaigne who 
long weary of the servitude of the Court and 
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of public employments, while s t i l l 
e n t i r e , r e t i r e d to the bosom of the 
learned v i r g i n s . . . of the fa tes permit 
he wil l complete t h i s . . . sweet ances t ra l 
r e t r e a t , and he has consecrated 
to his freedom, t rancjui l i ty and 
l e i su re . ^^ 
To a man of v i r t u e , the loss of mater ia l gains hardly 
ma t t e r s . iSven if worldly gains or benef i t s are l o s t , a l l 
i s s t i l l not l o s t . After a l l ' v i r t u e ' i s in i t s e l f an 
' I n d i a ' , a mine of immense.^  benef i t s and wealths. 
Is not Almightie Vertue* an India ? 
(To Mr R.W. p.64) 
Moreover ' re tyring' for the sake of keeping virtue 'intact* 
in an land where 'Cities are Sepulchers*, 'Courts are 
Theatres' and 'Country a desert', where, man roam freely 
adorning 'seely integritie' and 'neat intagritie', with-
drawal does not involve any condemnation. In fact, Donne 
advises Sir Henr^ - Wotton (1598) to adopt a pose of detach-
ment, be an observer and watch 
these mimicke antiques jeast 
Whose deepest projects, and egregious gests 
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Are but dull '^orails of a game, at Chests. 
(To Sir Hen.ry Wot ton. p. 7 3) 
Por Donne, t rue v i r t ue i s vested in re l ig ion alone; 
and the 'Chr i s t i an reconc i l i a t ion of the claims of God 
v/ith the claims of human society res ted par t ly in the r e l a t i o n 
of f a i t h to good works and par t ly in the exercies of d i s c r e -
19 tion* . 'Virtue* as Ar i s to t l e said in P o l i t i c s 
consis ts in rejoycing and loving and 
hating a r igh t ; and there i s c lear ly 
nothing which v;e are so much concerned 
to acquire and to c u l t i v a t e as the 
power of forsning r igh t judgements 
and of taking de l ight in good d i spos i t ion 
and noble ac t ions . '^  
The use and appl icat ion of d i sc re t ion i s of pararriount impor-
t ance . Because d i sc ree t man can have access to the t r a d i -
t i o n a l v i r tues l i k e ' w i s e ' , ' v a l i a n t * , "sober' ' j u s t ' . 
But i t i s not the t rue v i r t u e . 
There i s no ver tue but Religion : 
'..'ise, v a l i a n t , sober, j u s t , are names, which none 
Want, which want not Vice-covering 
d i s c r e t i o n . 
(To Mr R.W. p. 68) 
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or in his letter to the Countsss of Badford : 
Natures first lasson, so, discretion 
Must not grjdge zeala a place, nor yet 
keep--:- none^ 
Not banish it selta, nor religion. 
Discretion is a v/isemans soule, and so 
Religion is a Christians, and you know 
How these are one, 
(p. 100) 
After analysing the a t t r i b u t e s of v i r tue and i t s receeding 
fa t e in the contemporary age, Donne advocates tha t one must 
indulge in s e l f - i n t ro spec t ion , self-knowledge and se l f -
c u l t i v a t i o n . He has especia l ly urged his men fr iends to 
Seeke wee then ourselves in ourselves; for as 
Men force the 3unne with much more force to pase. 
By gathering his baamas with a Chr i s t a l l g l a s se s ; 
So wee, i f wee in to our selves vn^ll t u rn . 
Blowing our sparkes of v i r t u e , may outbume 
The straw, which doth about our hear ts sofourna.-
(To Kr R.W. p . 69) 
Manure thy selfe, to thy selfe be' approv'd. 
( Ibid ) 
Be then t h e i r owne horns, and i n t h y s e l f d w e l l ; 
(To S i r Henry Wot t o n . p . 71) 
This is in sharp contract to those men who ara all the 
time engaged in pursuit of materialistic benefits and 
totally lack the power of self-knowledge. If perchance 
they were to look into themselves they would be surprised 
to find utter incompatibility with the inner self. 
They would like strangers greet themselves 
seeing then 
Utopian youth, growne old Italian 
( Ibid ) 
Emphasis remains on se l f - exp lo ra t ion . Jus t as Donne 
inducted in to poetry the element of probing the deeper 
recesses of mind, s imi lar ly for the survival of v i r t u e , 
Donne advocates tha t man must r e t r e a t i n to self , know 
oneself . As Fope, in £s^a;;j^ _on_Man wrote 
That v i r t ue only makes' our Bl iss Below 
And a l l our knowledge i s , ourselves to know. 
Evidently, Donne's thought s t rays to the Stoic philosophy 
tha t only through self-knowledge could the i r r a t i o n a l 
p a r t s , the b e s t i a l i t y , the p r ide , l u s t , covet ize ' of man' 
na ture could be curbed or subdued, paving way for the 
attainment of v i r t u e . 
To conclude, i t can safely be asser ted tha t Donne 
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views v i r tue as an a l l perva43iva qua l i t y . Like the soul 
infuses and informs each and ev?ry par t of our body, so 
a lso v i r tue embodies and encorr.passss i t . True v i r t u e i s 
one, unmixed, unalloyed. With the help of P l a ton i c -
Paracelsian connotation, Donne has convincingly e s t ab l i shed 
t h a t 
True ver tue ' , i s Soule, Alwaies in a l l deeds All. 
(To the Lady Carey and 
Mrs 5ssex Richs. p . 105) 
thereby an t ic ipa t ing i t s treatment in g r a a t s r d e t a i l in the 
Anniversaries . 
C h a p t e r IV 
TH3MiS OP LOVS AND FRI3KD3HIP 
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At a glance tha t i t l e of t h i s chapter may appear 
to be an odd mixture ov i^ng to tha popular image or Donne 
as a love poet, a raka, a l i cen t ious lovar , *fraquentar 
of p lays ' erd ' v i s i t o r of graat l ad i e s ' in h is youth. 
True, Donne--, with tha wand of his magic revolu t ionized 
the exis t ing body of love poetry by introducing, for tha 
f i r s t time such elements of raalism as doubts, d i s t r u s t , 
anger, inconstancy, ha t rad . Since axhaustive study has 
already be3n made by c r i t i c s and scholars regarding 
Donna's treatment of love, i t i s not within tha scope of 
t h i s paper to undertake i t again. However, Joan Bennett 
ramiarks can be quoted in support of the above statemients. 
"Donne", she says, "had enough experience to r e a l i z e 
l o v e ' s many moods, from the most b ru t a l l y cynical to the 
most i d e a l i s t i c , and enough dramatic power to escape from 
the l imi t s of aiiacdotes i n to the expanses of poe t ry . That 
he scorned, V.atad, lus ted a f t e r , loved, worshipped, 
t he re can be l i t t l e doubt for anyone who has raad h i s 
p o e t r y ; . . . " However, a few facts require emphasis. 
F i r s t l y , Donne's philosophy of love v;as based on the i n t e r -
dependence of body and sou l . He never b e l i t t l e d physical 
love . He e x p l i c i t l y argued tha t mind cannot be a s s a i l e d . 
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cannot be rroved unless approached througVi the senses . 
•The Zxtasie* bears testirnony to the fact tha t body and 
soul are compatible, they ar3 mutually dependent and soul 
cannot be united with soul unless and u n t i l approached 
through the medium o£ physical love. Essen t ia l ly i t i s the 
r e l a t i onsh ip betv,'een s p i r i t and senses v/hich enabdes the 
"experience o£ the union of human powers in love, and the 
2 
union of two human beings in love, apprehensible" . Hence 
Donne could say. 
Here the admyrlng her mind did whett 
To seeke thee God; so streaines so shew their 
head 
(Holy Sonnet yc/ll) 
Secondly, in Donne's love poemiS, there i s a mixture of 
cerebrat ion and passion, or in the words of S i r Herbert 
Grierson, a "blend of passion and thought, feel ing and 
r a t i oc ina t ion which i s t h e i r g r ea t e s t achievement". 
Thirdly, if one were to take up the study of verse 
e p i s t l e s or 'Le t t e r s to Several l Personages' with the 
pre-conceived notion of finding the same range and mul t ip le 
l aye r s of feelings as found in 'Songs' and ' E l e g i e s ' , o r 
i f one were to look for such sentiments l i k e 
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?or God sake hold your tongue, and let me love, 
('The Canonization') 
When by thy scorne, 6 murdresse, I am dead, 
(' The Appari tion') 
So, so breake of this last lamenting kisse 
(•The 2xpiration') 
one is bound to meet with utter disappointment. And there 
are reasons why such feelings are lacking in verse letters. 
For one, the letters are addressed to patrons and 
patronnesses. To his lady patrons. Donna could hardly 
dare to say s 
Hope not for rrinde in women; at their best 
Sweetnesse and wit, they are but Mummy possent 
(• Lovers Al chymi e') 
or confess ; 
I can love both f aire and browne, 
nor could he possibly ; 
Sweare 
No v/here 
Lives a woman true, and faire 
(Goe, and Catche a falling starre) 
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Moreover, l i t e r a t u r e of the s ix teenth and seventeenth 
century' owed rruch to such patrons of: l e t t e r s l i k e Prince 
Henry, the Sari of F^mbroke and Southaniptcn, the 
Countesses of Pembroke and Bedford and others for t h e i r 
prolonged hosp i t a l i t y and f inanc ia l ass i s tance they offered 
t o poets and a r t i s t s . Donne, was one such poet who saw in 
his 
the favours of his pa t rons , a ful f i l lment of/own ambition 
for preferments. Hence he could hardly offend them and 
incur t h e i r wrath. 
Love i s deal t with in the ver^e l e t t e r s but in an 
en t i r e ly dif!:erent context . I t i s a love between two men 
f r i ends , which has also got a l l the i n t ens i t y of love as 
ex i s t ing between women and men. I t i s equally i n t ense as 
can be dedu-ed from one of the verse l e t t e r s addressed to 
Mr T.W. : 
Thy love; though I thinke thy love in th j s case 
To be as g lu t tons 
( p . 61 ) 
Jus t as the absence of beloved makes the lovers languish in 
agony, s imi la r ly , t o r want of news from his f r iend, Donne 
i s hovering between 
th' old twins Hope, and ?eare . 
Oft hflvs I askt for thee, both how and where 
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Thou wert... 
( p. 51 ) 
His condition has detsriorated. Ha is no better than 
As in our streets sly beggars narrowly 
Watch motions of the givers hand and eye. 
And evarmcre ccncsiva sorre hopa thareby. 
And as the beggar ceases to watch the movement of the hand 
as soon as tha aim is given, similarly, it is only after 
Donne has heard from his friend, that once again his body 
and spirit rejuvenates : 
And now thine Almas is given, thy letters is read. 
The body risen agains, the which was dead. 
And thy poore starveling bountifully fed. 
( Ibid ) 
This is the only letter in which Donne so daringly makes the 
protestion of love. Elsewhere, in his correspondence with 
men friends, love is presented in a more subdued and subtle 
manner. 
Donne hais beautifully and with ingenuity -woven the two 
themes of love and friendship together. It is love which 
infuses and bind together the friendship or that love as is 
implicit in friendship between two persons. Here, Donne 
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in which tv/c souls are one and each i s tv/c, one soul 
ru les tvvo hear ts ; one heart dv;ell3 in tv;c bod ies . In the 
l e t t e r to Mr Christopher Brooke, while giving a graphic 
account of the storm which overtook the Is land Expedition 
in 1597, he wrote from Flyrnouth 
Thou which a r t I ( t i s nothing to be soe) 
Thou which a r t s t i l l thy s e l f e , 
(The Storm,, p . 55) 
Similarly, in another letter to The Lady Bedford (1609) in 
which he discusses her friendship with either Cecilia Buls-
trode or Lady Markham he states : 
You that are she and you, that's double shee. 
In her dead face, halfe of your selfe shall see; 
She was the other part, for soe they doe 
Which build them friendship, be-^ome one 
of tv7o; 
( p. 94 ) 
— an idea which is also manifest in 'The Sxta.-ie' in 
which 
Love, these mixt soules doth mixe again. 
And makes both one, each this and that 
( 11.35-36 ) 
Friendship, new enhanced and made strong by the element 
D O 
of love, partakes the l a t t e r s qual i ty of con t r i c t ion and 
expansion, of subsufrd.ng ever^'thing. In the f r iendship 
betv/een Lady Bedford and Ceci l ia Bui strode or Lady Markham 
3 ' t h i r d ' creature i s cons t i tu ted and becomes ' con t r ac t ed ' 
in one person ie the Countess ; 
So madam, as her Soule to heaven i s f l ad . 
Her f lesh r e s t s in the ear th , as in a bed; 
Her ver tues do, as to t h e i r proper sph€;are, 
Retume to dwell v;ith you, of v/honi thay were: 
( p . 94 ) 
Similar idea echoes in his letter to the Countess of Hunting-
don (160 5) : 
Why love ainong vertues is not knowne 
Is that love in therr all contract in one. 
( p. 85 ) 
To the Countess of Bedford, 'You have r e f i n ' d iTee' he 
v/rote -
The 21errients, the Parent and the Grov/th, 
And every reece of you, i s both t h e i r AjLl; 
( p . 91 ) 
All these lines are reminiscent of 'The Good Marrow' in 
which 
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For love, all love of other sights controules 
And rrakes one little room, an everywhere. 
Ir most of his letters to men friends Donne is impar-
ting advice of different kinds. To a young man ( Mr S.B. ) 
who has lately been •launch*d* into practical life, Donne 
suggests pragmatically not to be intimidated by the 'travails' 
that attend one who is in guest of achieving something. 
Rather, buffetting all the harsh stings, he should conti-
nue his search and find some success : 
O Thou which to search out the secret parts 
Of th' India, or rather Paradise 
Of knowlevdge, ' hast with courage and advise 
Lately launch"d into the vast sea of Arts, 
Disdaine not in thy constant travailing 
To dee as other Voyagers, and make 
Some tuimes into lesse creekes, 
( p. 66 ) 
and therefore he should 
take 
Presh water at the Heliconian spring; 
( Ibid ) 
Wri t ing sometime in 1594 he adv ises Mr 3 .B . (perhaps Beau-
p e r e Bel l ) t o under t ake t h e study of law s 
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Withdrawn 
Prom GaiTibridge, thy old nurse, and, as the r e s t . 
Here toughly chew, and s tu rd i ly d iges t 
Th' immense vast volumes of our common law; 
And begin soone, 
( p . 67 ) 
In his mature verse l e t t e r s , espec ia l ly to S i r Henry 
Wot ton and Mr Rowland VJoodward, the advice takes on a 
ser ious and deeper s ign i f i cance . Acutely aware of the 
decaying atm.osphere of the t ime, where 'Countr ies Courts, 
Towns are Rockes, or Remoraes', where ' C i t i e s ' have become 
' sepulchet s ' , 'Courts ' are m e^re 'Thea t res ' and 'Country ' 
3 but a barren ' d e s e r t ' ; where v i r t u e i s 'barbarous ' and 
men are locked in f ight ing themselves; trapped in p r i d e , 
l u s t and covetize, Donne advises S i r Henry VJotton, not to 
be drawn in to any cont roversar ies s 
Let men d ispute , whether thou b rea the , or no. 
Onely' in t h i s on'e th ing , be no Galen is t : 
To make 
Courts hot ambitions, wholesome, do not 
take 
A dramme of Countries dul lnesse; do not 
adde 
Correct ives, but as chymiques, purge the bad. 
( p . 71 ) 
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To Mr Rowland Woodward, Donne's advice was 
Manure t-hy s e l f e then , t o thy s e l f e ha' a p p r o v ' d . 
And with va ine outward t h i n g s be no rrore rr-ov'd, 
( p . 69 ) 
Infact, he-would prefer these men to stay aw^y from 'vice* 
which 'habitually dwell' and from a detached position 
should viev7 
these mimicke antiques jeast. 
Whose deepest projects, and egrigeous gests 
Ara but dull Moralls of a gam.e at Chests. 
(To Sir Henry Wot ton. p. 73) 
This is reminiscent of Ben Jonson's Spistla to a Friend, 
Master Galbv to rersuade him to the Wars, in which he advises 
the friend to escape from; the stifling atmosphare of town 
and seek solace in the camp. 3o sensitive and concerned is 
Donne about tha effect the atmosphere will have on man that 
ha is quick in reprimanding too. For instance. Sir Henry 
Goodyere, one of his chief correspondents was notorious for 
his extravagance and perpetual lack of money. He seamed 
to have least care about his financial position and was 
whiling away his time. Donne rebukes him. in his letter 
'Who makes the Fast, a patterne for next year', : 
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All l i b r s r i e s , which ar-a Schools, Gairps and 
Courts; 
But ar^ke your Garnars if you have not beene 
In har-vasts, too in iu lgant to your 3i,-orts. 
( p . 78 ) 
He therefore urqes him to 
then your selfs transplant 
A while from hence. Ferchancs outlandish 
g rou n d 
Beares no mora wit, th:in ours, but yet more 
sc'int 
Ara those iivarsions thera, which hara abound. 
( Ibid ) 
because 
To be a stringer hath that benefit, 
We3 cen ,beginnings, but not habits choke. 
Goa; whith3r ? Hence; you get, if you forget; 
Nav; faults, till they prescribe in us, are smoake. 
( Ibid ) 
Mild c r i t i c i sm i s also suggestai in his l a t t e r to the 
Countess of Bedford (1610) 'At the New-Yeares Tide' for 
her indulgence in court f r i v o l i t i e s , and request to ' t u m e 
to God* so that 
Hee will bes t teach you, how you should lay out 
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He will p^erplex security with doubt, 
An-1 clears those doubts; hi ie from you', and 
shew you good. 
And so increase your appetite and food; 
Hee v;ill teach you, that good and bed have not 
One latitude in cloysters, and in Court; 
( p. 98 ) 
Another chief preoccupation of Donne is his concern for the 
cultivation of poetic talent which was considered a mark of 
refinement by the Elizabethans. And therefore we find that 
in his earlier letters he is all the time ancouraging his 
friends to develop this talent; they should give proper 
attention to it. 
But seeing in you bright sparkes of Poetry, 
I, though I brought no fuell, had da.-ire 
With these'Articulate blasts t^ . blow the fire. 
(To Mr 3.3. p. 66) 
To Mr 3 .B . he encourages that 
If thou unto thy Muse be marryed, 
3mbrace her ever, ever multiply, 
(To B.B. II. p.68) 
and for the sake of the growth of poetic talent, Donne could 
even afford to ask his friend to remain away from him; 
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Be f a r from mee th=3t s t r -mge A d u l t e r i e 
To tempt t hee an i procure he r widowhood. 
( I b i d ) 
if he whole heartedly encourages the development of creative 
talent, ha is equally quick to notice that one of his friend 
is wasting it. Writing to Mr I.L.,h2eloquently, expresses 
his disapproval and asks him to devote his attention to 
friends and his Muse : 
Some houres on us your friends, and some bestov; 
Upon your Muse, else both wee shall repent, 
I that my love, she that her guifts on you 
are spent. 
(To Mr I.L. p. 67) 
The advisory role shows afinitly with Horace's Ars Foetica, 
4 
where similar advice is given to the sons of Fisos. 
Donne also acknoledges one of his friend. Sir Edward 
Herbert, for his highly developed tajte for philosophy and 
erudition. In his letter written in 1610, he appreciates 
As brave, as tpue, is that profession than 
V.'hich you doe use to make; that you know man. 
This makes it credible; you' have dwelt upon 
M l worthy bockes, and vow are such a one. 
Actions are authors, and of those in you 
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Your fr iends finde everyday a mart of new. 
(To 5 i r iidward Harbert, at 
Ju lyers , p.80) 
This sense of apirreciation continues in h is otVier 
l e t t a r s in which he ex to l l s the superior poet ic g i f t s of 
h i s f r iends . Infact he i s envious of 
thy songs perfect ion 
Buil t of al l th ' elements as our bodies are; 
(To Mr R.W. p . 55) 
but th i s 'envy' i s fre^ froip i ra l ice . On the contrary ha 
makes his Muse 
salut.e a l l thee, 
inq-Jiring of tha t mystique t r i n i t e e 
Wher of thou' and a l l to whom heavens do infuse 
Like fyer, are made; thy body, mind, and Muse, 
(To Mr R.W. p . 62) 
After making his muse salute the superior poetic gifts of 
his friends, he implores his friends to salvage, to come 
to his rescue, since his ov;n 'Muse' has become 'cold*. 
He requests them, to 
Accept these lines, and if in them there b ;• 
Merit of love, bestow that love on mee. 
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He imploras Mr 3 .B, to give recognition to his verse so 
that thay may be 
Countad Children of tcetry' 
(To 3.B. II, F-S8) 
Donne has equally no hes i t a t ion in being 
Thy debtor, thy echo, thy foyle , they Zan^e 
(To Mr T.V}. p.59) 
He finds nothing wrong in being called 'thy Ape' Sird 
creature, simply because ha knov;s that 
Ch, I was dead: but since thy song new life did 
give, 
I recreated, even by thy creature, live, 
(To Mr R.vr p,65) 
This dependence on friends for t h e i r advice as f a r h i s 
poe t i c ac t iv i ty i s concerned, br ings to mind the prose 
l e t t e r of Spenser to his fr iend Mr Gabre,!! Harvey. 
"And tha t you may perceive how much your 
Counsel in a l l things p reva i le th with me, 
and how a l toge ther I am ruled and over-ruled 
thereby: I am now determined to a l t e r mine 
owne forver purpose, and to subscribe to 
your advizem^ent. . . I beseeche you without 
t h e l e a s t s e l f e ? 1 ov« of v o n r own n u r r o s e . 
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councell me for the beste: and the rather 
doe it faithfully, and carefully, for that, 
in all things I attribute to much to your 
judgement, that I am everrnore content to 
annihilate mine own determinations, in respect 
thereof.,.'^ 
In the verse letters to lady friends and patronesses 
the tone is naturally rather formal„ As mentioned earlier^ 
Donne simply could not afford to offend them. He was caut-
ious in maintaining the relationship. In fact, after 
having chosen Elizabeth Drury as a central figure in 
The Anniversaries, his lady friends were hurt. The extra-
vagant encomiurr!3 which evoked a lot of ci'iticisms make Donne 
declare that he was describing "the idea of a woman and not 
as she was". Donne v;as quick to realize this, and in 
a letter to the Countess of Bedford (1611-12), in an 
apologetic tone he bares himself and -
I confess my impenitence, for I 
Can scarce repent my first fault, since thereby 
Rem.ote low Spirits, which shall ne'er read you. 
May in lesse lessons finde enough to doe. 
By studying copies, not Originals, 
(Begun in Franca, but never 
perfected, p. 104) 
5. Martin Seymour Smith. op.cit., p. 66. 
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S i m i l a r c o n f e s s i o n i s made i n h i s l e t t e r t o t h a Lad\' 
Carey and iMrs S s s a x R i c h e , from Amyens, v/ho t o o v/ere h u r c 
by t h i s a c t of Donne. 
The r e l a t i o n s h i p v/hich Donne a x p r e s s e s i n t h e s e v e r s e 
l e t t e r s t o qre=3t l a d i e s i s t h a t or n o t h i n g t o S v e r y t h i n g , 
Peivours o£ p a t r o n s were t h e o n l y means of p r e f a r m e n t , of 
s a t i s f y i n g t h i s a r r -b i t icus n a t u r e . S i n c e he c o u l d n o t a f i Jord 
t o a n t a g o n i z e them, t h e l e t t e r s a r e rr.ore o r l e s s c o m p l i m e n t s 
f o r h a v i n g known t h e g r e a t l a d i e s ; t h e y e x p r e s s a s e n s e 
of g r a t i t u d e which Donne f a e i s f o r therri. 
He p r a i s e s t h e C^ountess of B e d f o r d f o r h e r p o s i t i v e 
i n f l u e n c e on t h e p o e t . 
Madam, 
Ycu h a v e r e f i n ' d mea, and t c w o r t h y e s t 
t h i n g s 
( V e r t u e , A r t , B e a u t y , F o r t u n e ) now I s e e 
R a r e n e s s , o r u s e , no t n a t u r e v a l u e b r i n g s 
( p . 9 1 ) 
Moreover, he is also aware that the presence of the Countess, 
< 
more e x p l i c i t l y t h e q u a l i t y of v i r t u e , p r e s e r v e s t h e E n g l i s h 
C o u r t from c o r r u p t ! e n . 
Your ( o r you) v e r t u e two v a s t u s e s s e r v e s . 
I t ransomes one s e x , and one Cour t p r e s e r v e s . 
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Sinca Donne could percieve and acknowledge the t rue q u a l i -
t i e s of the Countess; she being 'Vertues temple ' ; or in 
the Countess of Huntingdon c-s being l i k e the Magi : 
As such a s t a r r e , the Magi led to viev/ 
The nariger-cradled in fan t , God below: 
By var tues bearriQs by farre da r iv ' d from you. 
May apt j ou l e s , and the worst may, ver tue know. 
( p . 66 ) 
o r Lady Carey and Mrs Sssex Riche as being 
a firmanent 
or v i r tues 
( p . 105 ) 
now, he undertakes to devote all his energy and creativity 
in upholding these virtues, in expressing them, in perpe-
tuating them. For after all, 
I thought it some Apostleship in mae 
To speake things which by faith alone 
I see 
( p. 105 ) 
Moreover, there must be someone to educate and enlighten. 
Just as 
darke texts nead notes: there some must bee 
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Hence 
I, which doe so, as your true subject owe 
Some tribute for that, so the'^ e lines are 
due. 
(To the Countess of Huntingdon, p.87) 
Thereby paying tribute and thankfulness : 
I recompence I would show future time. 
What you were, and teach them to urge 
tov^ards such. 
(To the Countess of Bedford, p.99) 
It is only in one of his letters to the Countess of 
Huntingdon, that Donne slips into his old self, giving 
expression to his usual offensive attitude tov;'irds women 
when he said 
If the worlds age, and death be argu'd well 
By the 3unnes fall, which now towards 
earth doth bend. 
Then we rrdght feare th^ t^ vertue, since she fell 
3o low as woman, should be neare her 
end. 
( p. 86 ) 
But he quickly recovered and changed the tone of h is l e t t e r 
and affirmed that v i r t ue ins tead of being extinguished has 
miraculously been preserved in the Countess. 
But she ' s not s t c o r ' d , but r a i s ' d ; a x i l ' d 
by man 
3h-3 f led to heavan, th-^t 's heavenly th ings , 
t h a t ' s you; 
She was in a l l men, th inly s c a t t e r ' d then. 
But now amass'd, con t rac ted ' in a few. 
She guilded us : But you are gold, and 3hee; 
Us she inform'd, but t t a n s u b t a n t i a t e s you; 
Soft d i spos i t ions which d u c t i l e bee, 
S l ixar l i k e , she makes, not c leane, but new. 
( p . 85 ) 
I n f a c t , in another l e t t e r to Countess of Huntingdon "That 
unr ipe side of ear th" , Donne makes a dig a t the contemporary 
Fetrarchen convsntion about the lovers and t h e i r f a t e : 
Yet ne i the r will I vexe your ayes to see 
A sighting ode, nor crosse-arm'd Jilegie. 
( p . 81 ) 
and in the same letter he wrote -
A weather-beaten Lover but once knowne. 
Is sport for every girle to practise on. 
Who strives, through womans scornes, 
women to know. 
Is lost, and seekes his shadow to outgoe; 
( Ibid ) 
Over all, the general impression of the verse letters is 
determined bv the fact that the superior social status of the 
patronesses put them beyond Donne's reach. It was a 
complex kind of relationship, a friendship lacking the 
inf:ormal, brash tone which characteris;es his corraspondence 
with men friends. Thay are more often bordering of flat-
terly, a sense of depaivdence, admiration, feeling of 
quiverring uneasiness l-ist they are offended, are more 
patent. 
Finally, to sum up Donne's notidn about friendship, 
one can, after reading his letters say that he undoubtedly 
esteemed it highly. That is why, the life and friendship 
of Wotton was more important than the fate of Ireland. He, 
makes, it abundantly clear in his verse letter of (1599) , 
written to Sir Henry Wotton, v;ho was fighting in Ireland 
with his patron, the Sari of Sssex that 
In publique gain my share' is not 
such that I 
Would lose your love for Ireland: 
batter cheap 
I pardon death (who though hee do not reap 
Yet gleanes hee many of our friends away) 
(H.W.in Hiber 3elligeranti, 
p. 74) 
It was perhaps the decaying atmosphere where 
Intagritte, friendship, and 
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(Ciments of greatness) being vapor'd hence 
(To the Countess of Salisbury' 
August 16,14, p. 108) 
which gave Donne the power to endure all hardship, all 
pain, all agoPv alone and also made him more conscious of 
friend and value of friendship. For this alone, he would 
not like his friend to suffer as is made abundantly clear 
to Mr Christopher Brooke -
So violent, yet long these furies bee. 
That thou thine absence steirve men' 
I wish not thee. 
( The Storme. p.57 ) 
ChciDte r V 
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For the expression of d i spara t s experiences ass imi-
l a t ed i,i. the mind^ the Metaphysical poets evolved t h e i r 
own code. They temfsered with the matter , the imagery- as 
well as the; language. This i s t yp ica l ly rue of Dcnne 
whose i n t e l l e c t u a l rriill possessed the capabi l i ty of 
d iges t ing as diverse intex'ests as science, theology,. law, 
geography, astronojTiy, to name a few. I t was the app l ica -
t i on of such harsh, so l id r e a l i t i e s in to the service of 
poetry which subjected them to sharp censureship. However, 
these varied f ie lds provided Donna with the image.ri' £or h i s 
work, as well as these ideas were instramental in conveying 
a s t a t e of experience. Besides, i t can be assumed tha t 
t h e fusion of incompatible images, through concei t , evoke 
shock, surpr"ise, a sense of bewilderment while reading. 
Though i t i s not the in ten t ion of t h i s paper to go in to 
d e t a i l s about Donne's irr-agery, however the t h e s i s would be 
Incomplete without a few br ief observations alxjut thern in 
the v e r s a - e p i s t l e s . 
Thematically Donne's poems confine themselves to 
expl ica t ing d i f ferent aspects of love and of r e l i g i o n . Under-
lying the various moods, i t i s e s s en t i a l l y the quest fo r 
some cer t i tude in human re l a t ionsh ip , in love and l a t e r in 
d iv in i t y which dominates Donne's thought throughout. In 
so 
his verse-epistles Donne once again deals with love for 
his friends. We must admit that it is love looming large 
in epistles, irrespective of the fact that they advice, 
reprimand or extoll the addressee. 
At the same time, he skilfully never makes us lose 
sight of God, of Christian values, of saints, of Chaos, 
Pall and redemption. He studies his patrcnes i "first in 
your saints" and describes his relationship with ^ . ^rr^  in 
theological hierarchy : 
I was your Prophet in younger dayes. 
And now your Chaplaine, God in you to praise. 
( p. 85 ) 
He i s anxious to express the patronesses as a symbol of 
p u r i t y , of v i r t u e s , "v i r tues temple", capable of being 
The f i r s t good Angell, s ince the worlds- f rarr.e s tood/ 
That ever did in a womans shape ap i r e . 
( p . ^0 ) 
and admits them to be 
Gods masterpeece, and so 
His Factor for our loves; 
( Ibid ) 
He employs religious conceit of Reason and Faith in 
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"reaching d iv in i ty" of the temporal world : 
Reason i s our Soules l e f t hand, Pa i th bar r igh t 
By these wee reach d i v i n i t y , t h a t s you; 
The occurence of such conventional terms l i k e ' P i l g r i m a g e ' , 
•Hermits* 'Original S i n ' , 'Soul ' and the l i k e s t r an spo r t 
us in to the world of r e l i g i o n . Reference i s a lso made to 
the idea of correspondence between microcosm and macrocosm 
to express consolation when the Queen refused i s s ex and 
Raleigh to at tack the Spanish colonies across the A t l a n t i c : 
If men be v/orlds, there i s in every one 
Something to answers in some proportion 
All the worlds riches„ 
( p . 64 ) 
The awareness of 'New Philosophy' capt iva ted Donne 
and he lavishly made use of these ideas in his 'Songs' 
•Anniversaries* as well as in ' E p i s t l e ' too . In one 
of h is verse l e t t e r s to the Countess of Bedford, in o rder 
t o enlighten l e s s e r mortals of her being an embodir. ant of 
v i r t u e in a d i s in t eg ra t i ng world, Donne employs Coperiiican 
theory in defining the r e l a t i o n s h i p between mind and body. 
As new Philosophy a r r e s t s the Sunne, 
And bids the passive ear th about i t runne. 
So wee have d u l l ' d our mind^, i t hath no ends; 
Onely the bodie'g busie, and pretends; 
( p. 95 ) 
' Ec l i p se ' 'meteor* ' s t a r ' , cons te l l a l ion* , 'comets ' a re 
some other terms borrowed from astronomy. 
Having explicated the r e l ig ious aspect , here we 
d i scuss , Donne's i n t e r e s t in s c i e n t i f i c t h e o r i e s , e s p e c i a l l y 
alchemy. He employs the conceit of gold, and with the 
alchemy's theory of transmutation i l lumina tes the t r u e and 
pure qua l i t i e s of h i s correspndents , espec ia l ly p a t r o n e s s e s . 
In his verse l e t t e r to Mr Rowland Woodward, meditat ing upon 
the question of survival in the corr'jpt world, which i s not 
a ' ve r tues c l ime ' , Donne refers to the science of alchemy: 
You know, Phys i t ians , when they would 
infuse 
Into any 'oy le , the Soules of vSimples, use 
Places, where they may l i e s t i l l warm.a, to chuse . 
( p . 69 ) 
In alchemy, substances are refined through melting over 
heat in order to produce an elixar. This knowledge is applied 
in the epistles to 'Sir Henry Wotton, at his going as 
Ambassador to Venice', in 1604, The appointment, which 
involves responsible action, in addition to 'Warres' and 
'alembics', now completely refines Wotton's character. 
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qualifying him to be a ' touchs tone ' . He i s now f i t to be 
an e l i x a r . 
Tis therefora well your s p i r i t s now are p l a c ' d 
In t h e i r l a s t Furnace, in a c t i v i t y ; 
Which f i t s their! (Schooles and courts -and warres 
o' r past) 
To touch and t e s t in any bes t degree. 
( p . 75 ) 
Moreover, together with the doct r ine of t r a n s u b s t a n t i a t i o n 
and theory' of transi.iutation. Donna axpressss the ef fec t of 
v i r t u e in the Co-rntess of Huntingdon : 
She guilder? us; But you are gold, and shee; 
Us she inform'd, but t r ansubs t an t i a t e s you ; 
Soft disposit ions which duc t i l e bea, 
211 xar l i k e , she makes not clsane,; but nevj<. 
( p . 85 ) 
Besides, Donne i s also aware of the havoc a s l i g h t d i s t u r -
bance in heating would have on the nev/ly created subs tance . 
Emphasis was on tVie constant heat for a l l alchemical p rocesses . 
This 'knowledge i s dexterously applied to convey the a f fec t 
the Countess of Bedford's q u a l i t i e s can have on the p o e t ' s 
' r ims' . There i s every p o s s i b i l i t y of destroying the ' rime* 
because once captured in l i n e s , they wil l lend an impression 
of being incredulous : 
The t i n c t u r e of your name 
Creates in them, but d i s s ipa t e s as f a s t . 
New s p i r i t s : for strong agents with the same 
Force t h a t doth warms and cher ish , us doe wast; 
Kept not with strong e x t r a c t s , no bodies laist , 
( p , 98 ) 
Donne was equally i n t e r e s t e d in human r e l a t i o n s h i p and 
we find the conceit of matrimony and i t s r e l a t ed aspects 
having been employed. He i l l u s t r a t e s h i s views on poetry 
in terms of d i f ferent s tages of matrimony. The f i r s t s t age 
i s fo r the 'Muse be marryed; then 'embrace' and ' m u l t i p l y * . 
Marriage, then i s always vulnerable to f a l l prey to ' Adul-
t r i e ' and 'Bigamy' and may r e s u l t in ' d i v o r c ' d ' . There 
i s a lso the l ikel ihood of * widowhood'. The concei t of 
pnegnancy and c h i l d - b i r t h i s employed to de l inea t e the 
s t r e e t s of London. 
As lancke and th in i s every t r e a t and way 
As a Woman del ivered yes terday. 
( p . 64 ) 
New discoveries aroused i n t e r e s t in the world 's topography. 
Donne frequently makes use of geographical images. He men-
t i o n s the appearance of Guinea: 
Guiyanaes harvest i s n ip 'd in the spring 
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Is not Almightie Vertua 'an India ? 
Maps play crucial ro le in discover ies and expresses accura te ly 
the place and pos i t ion . Similarly Donne's varse i s 
the s t r i c t Map of my misery. 
Sea a lso dominates Donne's poetry . I t s vas tness and depth 
makes i t su i tab le for the expression of knowledge : 
launch*d i n to the vast Sea of Arts , 
i t symbolizes the source of or ig in 
SOt they to you, t h e i r sea, whence l e s s strea-mes 
are . 
as well as signifies death and sickness as is evident in 
'The Storrr.e'. There is mention of such rivers as Fo, Sequin, 
Denube, Lethe and Trent. The quality of virtue in Countess 
of Bedford is like a rock, 'deep rooted' and ' waves'"could 
hardly 'over throw* or 'undermine* them. 
Donne had fair knowledge of law. Legal terminology 
like 'petitions' 'law exercises" 'legacy' 'will* 'laws 
to civil offices' are present in. the epistles. Agriculture 
was an important occupation of the age. Donne heavily 
borrows the conceit of farming which to him signified hard 
labour, prudance, and judicioushess. He urges his friends 
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preparation for the Great D^y of Judgement when they may 
rise as pure soules, untainted. 'Plough' 'till', 'seads' 
•weeds', 'fallowness' are all the technical aspects of 
agriculture and they are in abundance in the epistle. 
Related to this is the fact that Donne also pictures 
his epistles with topical images. A typical scene wxll 
reveal that 
Court are Theaters, where some men play 
Princes, some slaves all to one en,i, and of one clay. 
( p. 7 1) 
and at street 
sly beggars narrowly 
Watch motions of the givers hand and eye. 
And ever more conceive some hope thereby. 
Donne's 'immoderate hydroptique t h i r s t for human l e a r -
ning* alongv/ith having 'mastered the grounds md use of 
physique* as Mrs Simpson refers in her Study of the Prose 
Works of John Donne,' evoke his i n t e r e s t in death, desease, 
plagues, or in o ther words in th^ f i e ld of madicina. r 'enticn 
of deseases l ike ' a g u e ' , ' d r c p s i e ' , ' c a l e n t u r e ' , ; to four 
humours of bodily f l u i d : choler , blood, phlegm and melancholy, 
a re expressed in the verse e p i s t l e . 
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Donne ir t roducad an eleinent of raalisrr in h i s pcetr^' . 
He crowded his poems as well as e p i s t l e s with day to day 
a f f a i r s . The a p i s t i e s have t h e i r share of abruptness , 
col loquial ism, and argument. 
I s not thy sacred hunger of science 
Yet s a t i s f y ' d ' ? 
By introducing ' i f , ' b u t ' , 'then* 'you know', 
•then a s ' , Donne saves the verse l e t t e r s from becoming mono-
tonous and lends an a i r of informali ty and frankness, v/hich 
i s one of the c h a r a c t e r i s t i c of the v e r s e - e p i s t l e s . The pace 
of the ep i s t l e s i s to grea t degree relaxed and slow. 
All these f ac to r s , the image, the ideas , and the 
amalgamation of these , as well as Donne's penchant fo r swi t -
ching over to d i f fe ren t idea within poem gives an aura of 
d i f f i c u l t y to Donne's poe t ica l work. But then, metaphysical 
poetry delighted in being d i f f i c u l t and t h i s came to be 
recognized as t h e i r chief mer i t . As Chapman in h i s preface 
t o 'Ovids'Banquet of Sense declared : 
Poesy should be as perv ia l as oratory and 
Plainness her special ornament,, were the 
Plain v;ay to barbarism. 2 
2. P.P. Wilson, o p . c i t . , p . 40> 
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I t roust be conceded tha t these very q u a l i t i e s , a t the 
l eve l of theme, s t r u c t u r e , the boldness of p r e sen t a t i on , 
c rea ted the enigma of Donne and fascinated c r i t i c s and 
scholars to coiiie again and again to exp l ica te h i s work. 
C h a p t e r VI 
GOKCLUSION 
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Peirplexity and shock focm an in teg ra l ingradiant 
of tha stock rasponsas towards Donne's c r s a t i ve work. 
Howevar, t h i s fact did not de te r tha gjdmii^r-s and future 
imi t a to r s of the v e r s e - e p i s t l e s from appreaciat ing Donne's 
ep i s to l a ry composition. Ben Jonson highly admired Donne's 
v e r s e - l e t t e r s especia l ly "The Calme'*, This i s s i g n i f i -
cant on coming from a man who had once suggested tha t 
" for not keeping accent" Donne "deserved hanging", and 
a lso l a t e r acknowledged him to be "the f i r s t poet in the 
world in sometMngs" . In the words of a cont^morary 
d iv ine and minor poet Thomas P e s t e l l , Donne 
2 
'haes outdone and qui te undone the r e s t . 
As pointed out by iMilgata, even Pope, who l a t e r mastered 
t h i s ar t 
•commended Donne's S p i s t l a s , Metam psychosis 
and Sa t i r e s as his bes t th ings ' .-^  
Undoubtedly, these commendations re f lec t some v i t a l elements 
in the ep i s t l e s 
To begin with, v e r s e - e p i s t l e s are concerned chief ly 
1. P.P. Wilson, o p . c i t . , pp. 54-55. 
2. Thomas Pestell, Poems (ed. H. Buchan) Juotad by 
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with the ar t of poetiry and the devalopment of man* s moral 
and s p i r i t u a l s e n s i b i l i t i e s . The emphasis on man's 
e t h i c a l l i f e seemed important because Donne f e l t the whole 
atsnosphere, be i t of country. City or Court in a s t a t e 
of s tagnat ion, attended only by vice and smelling of 
p e r v e r s i t y . Donne acknov/lsdges and appreciates in his 
correspondents the presence of the g i f t s of 'Nature* and 
' A r t ' and i s therefore , more anxious to apprise them of 
the dangers that s u b s i s t . 
Verse -ep i s t l es , moreover, r e i t e r a t e Donne's corception 
of act ive l i f e , of "Duties of Society". To him, l i f e i s a 
"journey**, in which man's soul and i n t e l l e c t should be in t^g 
ra ted and directed in the path of "act ive goodness". "Dis-
c re t ion" was the guiding and determining p r inc ip l e in t h i s 
journey. Donne urges his correspondents to remember t?ii3 
f a c t . Besides, v e r s e - e p i s t l e s lay s t r e s s on self i n t r o s -
pect ion; self-probing which i s most e s sen t i a l for s u r v i v a l . 
The e a r l i e r v e r s e - e p i s t l e s are concerned with poetry 
s ince t h i s crea t ive t a l en t was considered as a mark of 
refinement. We find tha t m n^ of l e t t e r s v.ere also men 
equally preoccupied with worldly a f f a i r s , which explains 
t h e i r immense knov/ledge and v e r s a t i l i t y . In some of h i s 
correspondents, Donne percieves the c rea t ive t a l e n t highly 
developed and hence acknowledges It; in some he finds 
"bright sparkes of poetty" and therefore desires that 
it should not be neglected. This realisation, at the 
same time, reveals to Donne that his poetjry is "harsh"? 
he is aware of an element of strangeness in it, and there-
fore admits thern not fit to be called the "children of 
poetry". 
Irrespective of his own estimation as a poet, Donne's 
views on the function of poetry is essentially philoso-
phical. He upholds that it is a moral force, having 
social relevance too. His views on poetry shows affinity 
more with Horace than with Aristotle. Similarly Donne's 
concept of virtue is philosophical and medieval. He 
endorses the views of Plato, Paracelsus, Socrates, Aristotela 
in illustrating that virtue is the 'form* of soul, it is 
indivisible, it is a preservative, a 'balsam', 'mummy', 
capable of transmuting baser beings into nobler entities. 
On the question of friendship, as explicit in the 
epistles there can be no doubt that Donne values it highly. 
The subtle confession of love, the element of encoragement of 
coupled with an'expression of, concern of displesures all demons-
trate the fact that the heart which pours forth in the 
epistles is that of a sincere and honest friend. This is 
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we must however, remember tha t the emotion which 
urges the concern be i t on v i r t u e or poetry to s p i l l over 
in ve r se -ep i s t l e s i s tha t o<: love . Love and re l ig ion 
remained the chief concarP of Donne's poet ica l l i f e . There 
i s no cynical a t t i t u d e towards love expressed in e p i s t l e s i, 
The a t t i t u d e being modulated because oE the s t a t u s of the 
addressee. However, i t i s a love which i s fu l l of 
s i n c e r i t y , coraing s t r a i g h t troiv ' 'har t" , which takes 
d i f f e ren t Viues in the e p i s t l e . I n t e r e s t i n g l y , th-:^  mature 
e p i s t l e s , especial ly those wri t ten between the period when 
Donne was conterrplating apostasy and his ordinat ion in 1615, 
has got strong re l ig ious odour. These two alements-lova 
and re l ig ion are beau t i fu l ly and subtly interwoven in to the 
various broad themes with the help of imagery and c o n c e i t s . 
The e p i s t l e s , as i s t rue of other works of Donne, 
show the presence of learn ing , of awareness, which charac-
t e r i z e s Metaphysical poet ry . Essen t i a l ly a ' con fe r ence ' , 
a 'means to overcome d i s t ances ' and 'decieve absence*, 
as i s now c lea r to us a f t e r analysing, v e r s e - e p i s t l e s by i t s 
sheer f lexibi l i ty- and informali ty offered Donne an opportu-
J^ity to spaculste over such subjects tha t exci ted the man of 
\}i« ilay t ;^ s;tronon•iy s qv^ogr-'^ chv, phy-iology, chemistry, 
"New Philosophy" to i l l u s t r a t e the depravity of man a f t e r 
P a l l , how the mind has ' d u l l ' d ' and body have become 
'busie* , but elswhera in his e p i s t l e to Countess of Bedford, 
i t i s the Ptolemaic astronomy which i s implied. VJithout 
Countess, Twickenham Park i s l i k e 'China' 'V/idow'd' and 
' r e c l u s ' d ' when ' t h e sun at B r a s i l l d ines* . 
Donne also touches upon the idea of immutability in the 
c e l e s t i a l region which recieved a severe blow when Tycho 
Brahe assigned the new s t a r of 157 2 to the region of 
fixed s t a r s and l a t e r the comet of 1577 to the region beyond 
moon, Sa r l i e r , in the Ptolemaic universe , mutabi l i ty 
ceased with moon, a l l below i t subject to change, a l l 
above were in fixed s t a t e . Tycho Brahe 's conclusion was 
fu.rther strengthened by Gal i leo af te r the appearance in 160 4 
of yet another s t a r Serpanta r ius . These theor ies of 
mutab i l i ty and corruption in c e l e s t i a l region made man 
contemplate about the idea of decay and subsequently of corrup-
t i on In the whole h ierarchy, the 'chain of b e i n g s ' . Bodin, 
Melancthon, Sir Walter Raleigh a l l held tha t s ince the sun, 
was nearer the ear th , the ' dea th ' of the world was but 
imminent. This theme was l a t e r taken up in d e t a i l by Donne 
4 in The Anatomy of World. 
4. George Williamson, o p . c i t . , pp. 10-28. 
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The 'New Philosophy', also complicated the problem 
about the role of religion and remained the conscious 
concern of the age. B o m and bred a Rcroan Catholic into 
a family which drev; pride in having suffered in the cause 
of Faith, Donne accepted the Church of Sngland in 1515 and 
went on to become one of its greatest preacher. Religion 
left an inedible influence in the mind of Donne and eloquently 
expresses itself in his works. One of the controversies 
in the Medieval ars^a Renaissance philosophy v/as the con^para-
tive role of Reason and Paitb in •reaching divinity'. In 
his epistles, Donne presses into service both Reason and 
Pciith in reaching the ultimate in temporal world as they 
were- not antagonistic to each other: her ' yea' is not 
her 'no* . 
- Death and diseases v;hich haunt the works of K'abster, 
Burton, Jeremy Taylor, find expression in epistles too. 
Moreover, Donne also fills the epistle with topical refe-
rences — scenes at Court, in street and conjure the 
picture of rural background. 
Donne's attitude towards women hardly needs elaboration. 
However, in epistle, owing to high status of patronesses, 
there is an element of refrain; he is not as indulgent or 
insulting as in evident in the 'songs'. 3ven then, his 
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qua l i ty since 3ve was made according to the image of man 
and not God and consequently the ambiguity whether God did 
b rea th a soul or not; and tha t they lacked •ac t ive good* 
simmers in one of h i s e p i s t l e s . 
The ve r sa - ep i s t l e s have t h e i r share of abruptness , 
col loquial ism and conversat ional tone as i s pa ten t in h i s 
o t h e r poems. The e p i s t l e s argues ,advise , convince, a l l 
t he time demanding the reader to be a l e r t . The rhythm 
and pace of the e p i s t l e s i s cont ro l led by the mood of the 
poet and the p a r t i c u l a r addressee in ques t ion. Hence some-
times i t quickens, imparting a sense of impatience, at 
o t h e r times i t i s very relaxed. I t i s , formal and d idac -
t i c a l , especial ly to lady correspondents. 
On the whole, v e r s e - e p i s t l e s r e i t e r a t e the impression 
of Donne's ingenuity, wi t , sens i t iveness anvd d e x t e r i t y . 
They unmistakeably r e f l e c t s i n c e r i t y , , on the par t of the 
poet , especial ly those addressed to men. Ep i s t l e s 'h ighl ight 
in Donne the q u a l i t i e s , the r equ i s i t e s T .3 . S l i o t assigns 
for a poet as one who i s "constantly amalgamating despera te 
experiences; the ordinary man's experience i s chao t ic , 
i r r e g u l a r , fragmentary. The l a t t e r f a l l s in love or reads 
Spinoza-and these two experiences have nothing to do with 
each other , or with the noise of the type-wr i t e r or the 
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small of cooking? in the mind of the poet these experiences 
are always forming new wholes'*. 
It must be conceded that a superficial reading of 
epistles will give the impression of being complimentary 
pieces. They do not ponder over serious issues in detail, 
nevertheless, they are not pieces of mere eulogy, or friend-
ship. In the guise of the themes we have discussed above, 
and by interweaving them and scholistic philosophy, and 
new scientific theories, by adding a sublime dimension yet 
at the same time 'rooting it firm.ly contemporary world. 
Donne saves the epistles from degenerating into mere 
flattery, from becoming an open confession of praise and 
succeeds, to a great extent, in making a strong case to 
prove the worthiness of his correspondents. 
While venturing into any criticism regarding the use of 
medieval theology and other serious topics in defining the 
attributes of earthly being, it must be borne in mind that 
*^ ®^ ggr^ re was not an easy one especially when it has as 
its proginators Horace and Ovid, and Donne was reviving 
it. In keeping with the taste of the ago which demanded 
ceraberation, Donne introduces into a 'conference* between 
two persons, an element of seriousness. .The presence of 
medieval theology and philosophy along v/ith modem scientific 
9 / 
as v;ell as a modern revolutionary mind. Besides, v e r s e -
e p i s t l a , to Donne, s t r i k e s as a happy balance between 
•songs' and the long philosophical poem in which ideas 
as decay, corruption, v i r t u e ara deal t with in d e t a i l . 
I t can thus be safely asser ted tha t e p i s t l e s reveal 
themselves only e.fter second and t h i r d reading. At f i r s t , 
i t 'perplexes* tha mind, but perplexi ty vanishes i f the 
reader has some foreknov;ledge about the background of ideas 
or i s able to c?.ppreciate tha changes of tone occuring in 
the e p i s t l e s . If these i n i t i a l d i f f i c u l t i e s are overcome, 
then ve r se - ep i s t l e s stre',-;n e.s they are with obser^^'ations 
aboxjit human mortals and t h e i r predicaments coupled v;ith 
reference to some exc i t ing events of the age, make. 
i n t e r e s t i n g reading. 
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